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Image: Ceramicist and 
Craft Member Andrei 
Davidoff at the wheel.

Craft is the leading organisation supporting Victorian 
craft and design practitioners at all stages of their career. 

Providing professional development, curatorial, 
marketing and networking opportunities to its members 
and the broader cultural sector for 49 years. Craft was 

established in Melbourne 1970 and has a rich and 
enviable history, having supported many notable 

Victorian and national contemporary craft and design 
professionals – makers and staff. While the makers we 

support have a high level of craftsmanship, we also seek 
to foster experimentation, risk-taking and conceptual 
exploration as a means to challenge the traditions of 

craft, encourage growth and cultivate cutting-edge craft 
making that breaks with convention. Craft is committed 
to being nationally recognised as a leader in the sector. 

We will deepen our engagement with makers and 
stakeholders by actively connecting makers with the 
wider cultural, business and public sectors. We are 

committed to engaging and listening to our members 
and to brokering new partnerships, collaborations, 

professional development and networking opportunities 
that foster a more inclusive and vibrant contemporary 

cultural community.

OUR HISTORY

Daniel Poole, Wandel Dining Chair, 2018, exhibiting artist 
in This is not Memphis. Photography Lillie Thompson 1



Image: Ceramicist and 
Craft Member Andrei 
Davidoff at the wheel.

OUR MISSION

Craft Victoria brings together a vibrant and sustainable 
contemporary craft and design community by supporting, 

showcasing and celebrating all craft disciplines and 
practitioners.

It is Craft Victoria’s mission to encourage a high standard 
of craftsmanship, to widen the interest in craft throughout 
Australia and abroad, presenting a cutting-edge vision of 

craft making in the 21st century.

David Pottinger, Deeper, 2018, opening event.  
Photography Jesse Dyer

WE BELIEVE

Craft plays a dynamic and vigorous role in Australia’s 
economic, social and cultural life

Everyone should have the opportunity to make, see, 
collect, and learn about craft

The future of craft lies in fostering connections between 
craftspeople and developing networks both within the arts 

and within local industry 

We believe in providing access to discussion and learning 
opportunities for all ages
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CHAIR’S REPORT 2018

Beverley Meldrum, Washed Up, 
2018, in Sea HER Land, Craft 
Forward 2018. Photography Fred 
Kroh

On behalf of the Board, I’m pleased to say that Craft Victoria is poised to celebrate 
its 50th Anniversary with a sense of purpose and commitment befitting its long 

history as one of Australia’s most successful and respected cultural institutions.

Everyone associated with Craft Victoria since its foundation in 1970 can look 
forward to celebrating this milestone with pride in the organisation’s achievements, 

and strong belief in its ongoing role.

When we look at Craft’s activities during 2018, we see an organisation that is true to 
its vision and mission.

At the heart of all we do is the support provided to our members, craft and design 
practitioners, through all stages of their careers.

In 2018, Craft’s work has resulted in—

1106 artists showcased through public programs, festivals, exhibitions and events
over 300,000 visitors

175 workshops and seminars
50 exhibitions and 

11 showcases of individual artists
  

These impressive numbers are a tribute to the hard work and dedication of our staff.

In the wider context, Craft plays a national role in promoting the importance of craft 
practice, with a focus on experimentation, risk taking and conceptual exploration.

Never has Craft’s role been more important in future-proofing the “by hand” 
movement than in an age of increasing mass-production and sameness. 
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CHAIR’S REPORT 2018
In order to build on the organisation’s past, and plan for a vibrant future, Craft 

made the visionary move to our exciting, new, purpose-built exhibition space and 
premises in Watson Place some 18 months ago.  2018 has been a year of 

consolidation for this move, ensuring we have the platform and processes that will 
drive Craft’s future success.

The deficit reported in Craft’s 2018 accounts is, in large part, due to the short-term 
financial impact of the move, and a slight reduction in income from fundraising 

activities as against the ambitious targets we set ourselves. The Board is confident 
that the right elements are now in place to secure the organisation’s on-going 

financial performance.

During 2018, Craft welcomed two new maker Board Members, Sim Luttin and Abby 
Seymour, and management specialist, Lyn McColl, and retail consultant, Matthew 
Lucas; and farewelled Rob Camm, former Chair and long standing Board Member 
of Craft.  My personal thanks go to Rob for his many years of dedicated service to 

the organisation, leadership, commercial and general management

Well done to my fellow Board members, for the wisdom and massive work effort 
they put in.

A huge thanks to staff for ensuring it all happens.

To our members, your support means everything, because all of our efforts are for 
you.

And deep gratitude to our core funding partners, the Australia Council, Creative 
Victoria and the City of Melbourne, Minister for Creative Industries, Martin Foley 
MP — our major partners Prancing Horse and Sofitel Melbourne on Collins, and 

supporting partners Porters Paints and Corrs Chambers Westgarth.

2020, our 50th Anniversary, promises to be Craft’s most exciting and successful 
year ever.

Let’s make it a great one for all the Craft family.

Katrina Raymond
Chair 
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The work of jeweller and object 
maker Bin Dixon-Ward in Vanguard, 
2018. 



307,960 visitors 
attended our gallery, events and festivals
 

175 workshops, talks and events
held throughout the year. 

2018 AT A GLANCE

50 exhibitions 
held in our main gallery space, touring and window programs, retail and vitrine spaces.

1106 artists 
showcased through Craft’s public programs, festivals, exhibitions, showcases, and membership events.

Neckpiece by contemporary jeweller and Craft 
member Michelle Cangiano  5



Craft helped create 
over 650 posts, interviews, videos, catalogues and essays about contemporary Australian craft 
and makers

Social Media growth, 2017-2018

449
Media posted
 34.43%

104.6k
Likes received

 9.46%

1.5k
Comments 
received
 40.09%

407.8K
Reach
4222% 

723.9k
Impressions
 3,208.58%

16.2k
Page 

engagement
 3,366.24%

We re-developed our website
to better showcase the events, programming, and exhibitions of our members and partner 
organisations.

Craft’s Instagram has over 52,000 
followers, with content focused on 

promoting and celebrating contemporary 
craft and makers. 

Craft TV showcases interviews, short documentaries and films 
about craft makers, artists and Craft Victoria Members. 

Craft’s Maker Interviews are an important part of showcasing our 
membership base and providing education and connective resources 

to craftspeople and the general public alike.  

Facebook

Instagram

2018 AT A GLANCE
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Craft presented a diverse program of exhibitions and events to the Victorian public, interstate 
and international visitors in 2018. Over the course of the year, the work of 137 artists was 

presented across 27 exhibitions in our main gallery, retail and Members’ Vitrine spaces, 
including five touring exhibitions, which were accompanied by public programming and events 

throughout the state. 

Opening the year, we celebrated the 25th anniversary of our graduate showcase, Fresh! and 
shared the program’s legacy of providing pathways and opportunities for craftspeople at the 

beginning of their careers. In reaching out to past alumni, we heard about the impact of Fresh!’ 
in providing a stepping stone for emerging makers, for whom this program was their first 

experience exhibiting outside of tertiary education.

Partnering with NGV Design Week in March, Craft presented Vanguard, a group exhibition 
which looked at the work of three craftspeople utilising new technologies and techniques, and 

acknowledged craft’s continuing history of embracing new developments in material and 
making. In April, we celebrated This is Not Memphis, an exhibition of furniture and objects which 

spoke to the challenges of living in today’s image fast paced world, and reminded us of the 
traditions of craftsmanship and the profound material knowledge and adaptability of our 

craftspeople. Accompanying the exhibition was the launch of Craft’s 2018 program of artists 
talks and panel conversations — with NGV curator Simone LeAmon, Prof. Michael Trudgeon, 

and artists Damien Wright, Laura McCusker and Adam Markowitz leading a This is Not 
Memphis discussion on crafthood and making in the 21st century.

In response to critical issues surrounding Australia’s migrant and immigration policies, we 
invited curator and contemporary jewellery Belinda Newick to expand on an exhibition first 
presented as part of Radiant Pavilion in 2017. Titled, Island Welcome, this group exhibition 

explored contemporary jewellery as a gesture of greeting and was opened by opened by Jana 
Favero, Director – Advocacy and Campaigns, Asylum Seeker Resource Centre. As part of the 

exhibition, Craft marked World Refugee Day with two events on Wednesday 20 June — a 
collaborative garland making workshop and a conversation circle which explored making, 

collaboration, and craft’s intersection with community building, identity, and politics.

EXHIBITIONS

Image — the opening of 
Fresh! at Craft, 
photograph Guy 
Grabowski

Troy Emery, night vision, 2018. 
Photography Fred Kroh 7

‘Fresh! was my first exhibition in a gallery. My first solo sculpture exhibition in 2007 was 
also at Craft Victoria. Since then I have exhibited at the National Gallery of Victoria, 

MONA and the Art Gallery of South Australia as well as having over 10 solo shows in 
commercial galleries.’ — Julia DeVille (artist, jeweller and taxidermist)



EXHIBITIONS
In July, Troy Emery’s night vision offered, in his own words, “a camp 

interpretation of the way skins and furs are cherished and fetishised”. Further 
subverting traditional notions of craft, Troy’s use of mass produced materials 

challenge their prescribed value, summoning to mind the forms of hypothetical or 
mythological animals. 

Our sixth exhibition for the year, in Craft’s Main Gallery space saw one of 
Australia's foremost ceramicists David Pottinger returned to Craft with his solo 
exhibition, Deeper. His new body of work, displaying a continued curiosity and 

research into the Japanese technique of Nerikomi. Through meticulous and 
meditative layering and slicing of coloured porcelain, David's hand-built vessels 

bring to mind natural forms, symmetries and sedimentary rocks.

As part of our Focus on Craft exhibition series, 2018 saw the presentation of 
Smother by conceptual based jeweller Tiffany Parbs. Developed with support 

from the Victorian Government through Creative Victoria’s Creators Fund, City of 
Melbourne Arts Grant Program and assisted by the Australian Government 

through the Australia Council, Smother forms part of a larger body of research 
examining contrary frameworks used to depict women in the media and their 

psychological impact on individuals and pervasive influence on socialisation of 
attitudes towards women in the wider populace. 

Smother offered an alternative reference point — one which revels and reveres 
in mundanity and demonstrates a heightened awareness of ongoing 

psychological and physical states of mothering. This perspective was further 
explored through an open panel discussion with Tiffany Parbs, feminist presenter 
and writer Karen Pickering and Craft’s Gemma Jones looking at the intersections 

of feminism, making and motherhood. 

To conclude a year of outreach, discussions and exhibitions showcasing the 
work of both emerging and established craftspeople, Clarity honoured the calm 

strength of a clear voice, bringing together the work of four Australian artists - 
Jessica Loughlin (glass), Kirsten Coelho (ceramics), Kath Inglis (jewellery), and 

Lindy McSwan (metal) with works that allowed and invite contemplation and rest.

This is Not Memphis, In Conversation. L-R, Prof. Prof. Michael Trudgeon, NGV curator 
Simone LeAmon, Damien Wright and Laura McCusker. Photography Eliza Tiernan

‘The many programs and educational exhibition events have been 
beneficial with meeting other makers and hearing their stories about why 

they make and what inspires them to create. Without this dedicated 
connected association between artists and makers… it would be a very 

isolated landscape for engagement and cross-cultural overlap. This cultural 
and industry development is what stimulates me to be new, fresh and 

innovative.’ - Christopher Plumridge (ceramicist)
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A new initiative in 2018, the Members’ Vitrine Gallery provides an 
opportunity for members of Craft Victoria to showcase innovative and 

experimental works in a dedicated space in our entrance hall. The 
Members’ Vitrine Gallery invites proposals from emerging and 
established makers, individuals and group collaborations, with 

particular emphasis on experimental and/or conceptual approaches 
that engage with the confines of the space. 

Applications are reviewed and selected by a rotund selection panel of 
industry experts, accredited members and the Craft team. 2018 saw 

five exhibitions with work by 8 artists. 

2018’s exhibitions, public openings, guest speakers and artist talks, 
attracted strong interest from the public and international visitors, 

students and practitioners, collectors and the arts community, with high 
levels of engagement through gallery attendance and across our public 

program and social media channels. 

Cat Rabbit and Andrea Innocent, Mascots in the Craft Members’ Vitrine Gallery.  
Photography Eliza Tiernan  
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“Craft Victoria is one of the only remaining members based craft organisations in
Australia that provide...ground breaking and fascinating exhibitions in their gallery 

spaces”
— Andrei Davidoff (ceramic artist and sculptor)

Vicki Mason, 
Garland, Island 
Welcome 2018. 
Photograph 
courtesy of 
Andrew 
Barcham

Jill Symes, 
Memories of 
Landscape, 
2018. Craft 

Members’ 
Vitrine
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The work of Indigenous 
artist Beverley Meldrum, 
showcased as part of Craft 
Victoria’s touring program, 
Craft Forward. Image 
courtesy of the artist and 
photographer Fred Kroh

Image: Rabbit Vase, 2015 , 
Luminous Realms Exhibition at 
Craft 2016/17 Work of Artist 
Kate Rohde, photograph 
courtesy of the artist.

Opening of Island Welcome, 2018 at Craft Victoria. 
Photography Fred Kroh 10



MAIN GALLERY — FRESH! GRADUATE 
SHOWCASE

2 FEBRUARY - 10 MARCH 2018 

Ana Petidis, Anna Dunnill, Ashleigh Jessup, 
Brooke Coutts-Wood, Cassandra Prinzi, Dannielle 

Faran, Jess Merlo,  Josephine Mead, Madeleine 
Thornton-Smith,  Michelle Stewart, Nigel Vogler, 

Seala Lokollo Evans, Te’ Claire

Presented annually since 1993, and celebrating 
its 25th anniversary in 2018, Fresh! provides 

opportunities and pathways for emerging makers 
within craft and design. Selected via a panel of 

industry experts, this graduate exhibition 
showcases the energy, skill and innovation of 

some of the best students from across the State.

MAIN GALLERY — VANGUARD - 
CONTEMPORARY MAKERS USING NEW 

TECHNOLOGIES 
15 MARCH - 21 APRIL 2018 

and on part of NGV Design Week
 

Alterfact, Bin Dixon-Ward, Michaela Pegum 

Combining craft philosophies, methodologies and 
materials with new and existing technologies, 

Alterfact, Bin Dixon-Ward, and Michaela Pegum are 
at the forefront of exciting developments in 
contemporary craft practice. Through their 

experimental and sensitive approach to making, 
these artists are creating new materials, expanding 

the possibilities of various technologies, and 
contributing to a new interpretation of the handmade 

in craft.

MEMBERS’ SHOWCASE GALLERY — 
NORTHCITY4, 14 BENCHES

15 MARCH - 21 APRIL 2018

Anna Davern, Annelies Hofmeyr, Jin Ah Jo, Emma 
Grace, Laila Marie Costa, Juan Castro, Flavia Barar, 

Georgie Brooks, Anna Gray, Ali Limb, Amanda 
Croatto, Cass Partington, Mehrnoosh Ganji and 

Pamela Camille

Curated by Anna Gray, and with the collaborative 
nature of the shared workshop space in mind, this 

exhibition acknowledges the value of community to 
creative work and explores the inspirations driving 

individual artistic practices.

MAIN GALLERY — THIS IS NOT MEMPHIS
28 APRIL - 26 MAY 2018 

Adam Markowitz, Bern Chandley, Bryan Cush, 
Damien Wright, Daniel Poole, and Laura McCusker

It’s no secret, no new idea that we live in a fast-
paced world. Bombarded with an endless stream of 
visual stimuli we seek an anchor in what is familiar, 

creating an ongoing cycle of the same image, the 
same object, re-styled and re-presented. 

Craftsmanship is a language. It speaks of techniques 
distilled and refined through process and time; 

profound material knowledge combined with 
resourcefulness and adaptability; and a deep respect 

for the role these objects play in our lives.

MEMBERS’ SHOWCASE GALLERY — SKIN
26 APRIL - 26MAY 

Lauralai Wilson

Winner of Fresh! 2017’s  Members Showcase prize, 
jeweller and object maker Lauralai Wilson’s first solo 
exhibition responds to heartbreak and an exploration 

of what comes afterwards.

MEMBERS’ VITRINE GALLERY — ANCIENT 
ECHOES…FUTURE VISIONS 

28 MAY - 23 JUNE

Alice Chalmers, Anica Costa and Fiona Fitzgerald 

Focusing on how the sun and moon have inspired 
ancient civilisations over eons as custodians of these 
cycles, this body of work is a modern representation 

of these primordial forces.

MAIN GALLERY — ISLAND WELCOME
2 - 30 JUNE 2018 

Alice Whish, Anna Davern, Belinda Newick, Jane 
Bowden, Jess Dare, Kath Inglis, Lauren Simeoni, 

Liv Boyle, Manon van Kouswijk, Melinda 
Young, Michelle Cangiano, Maree Clarke, Nicky 

Hepburn, Sim Luttin and Vicki Mason
Curated by Belinda Newick

 
Island Welcome is a group exhibition exploring 

contemporary jewellery as a gesture of greeting. 
Inspired by the welcome garland found in many 
traditional island cultures, the artists have each 

made a neckpiece interpreting the theme of 
‘welcome' in response to current Australian 

immigration and refugee policy.

MEMBERS’ SHOWCASE GALLERY — LIGHTS 
OUT 

02 JUNE -02 JULY

A.C.V Studio, Jonathon Ben-Tovim and Ruth Allen

Lights Out celebrates three Victorian designer 
makers exploring their work in contemporary 

lighting through their choices in material and form.

MEMBERS’ VITRINE GALLERY — SMALL 
VICTORIES

26 JUNE - 28 JULY 

Kirsty Macafee

Through actions of tension and balance, Small 
Victories explores the relationship between 

contemporary women and ‘the glass ceiling.’

EXHIBITIONS
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MAIN GALLERY — NIGHT VISION
7 JULY - 18 AUGUST 2018 

Troy Emery
 

At once friendly and unnerving, Troy Emery’s 
mythological creatures play with our imagination, 

creating a psychedelic, dream-like environment in 
which our perceptions are blurred. We’re left unsure but 

at ease, curious yet wary. Reflecting on the role of 
animals in our culture, their alluring pelts amplify our 

desire for the decorative, as he says, in “a camp 
interpretation of the way skins and furs are cherished 

and fetishised”.
 

MEMBERS’ SHOWCASE GALLERY — TEAPOT 
15 AUGUST - 22 SEPTEMBER 2018

Janet Beckhouse, Kevin Boyd,  Adriana Christianson, 
Nicola Coady, Andrei Davidoff, Sai-Wai Foo, Minna 

Graham, Wayne Guest, Tessy King, Vanessa Lucas, 
Yoko Ozawa, Christopher Plumridge, Ted Secombe, 

William Eicholtz and PeeBEAR Design (Vipoo Srivilasa) 

From the elaborate to the minimal – this showcase at 
Craft presents the teapots of fifteen contemporary 

craftspeople working across a diversity of discipline. 

MEMBERS VITRINE GALLERY— MEMORIES OF 
LANDSCAPE

31 JULY - 6 OCTOBER 2018

Jill Symes

Melbourne-based ceramic artist Jill Symes, has 
produced a continuously developing body of distinctive 

ceramic works which demonstrate developed hand-
building skills and a mature understanding of the 

exciting possibilities of earthenware clays and glazing 
techniques.

MAIN GALLERY — DEEPER
1 - 29 SEPTEMBER 2018

David Pottinger 
 

In my practice, I seek to distil form and technique to 
express the elemental nature of porcelain. - David 

Pottinger

One of Australia's foremost ceramicists David 
Pottinger returns to Craft Victoria with his solo 

exhibition, Deeper. This new body of work displays his 
continued curiosity and research into the Japanese 
technique of Nerkomi. Through the meticulous and 

meditative layering and slicing of coloured porcelain, 
David's hand-built vessels bring to mind natural forms, 

symmetries and sedimentary rocks. Their intricate 
patterns draw you in, evoking a sense of wonder and 

inviting deeper contemplation.

MEMBERS’ SHOWCASE GALLERY — SHINKI, 
BURNING VESSEL

23 AUGUST - 29 SEPTEMBER 
Makiko Ryujin

Shinki (Burning Vessel) is a new solo exhibition by 
wood turner and photographer Makiko Ryujin. 

Drawing reference from ceremonies Makiko took part 
in while growing up in Takasaki, Japan, Shinki 

explores the uncontrolled transformative nature of fire.

MEMBERS’ VITRINE GALLERY — MASCOTS
9 OCTOBER - 10 NOVEMBER 2018  

Cat Rabbit and Andrea Innocent 

The mascots will greet you at the entrance of Craft 
Victoria, in the snug vitrine space, acting as bouncers 

to bad feelings. They are the perfect size to sit on your 
shoulder and whisper in your ear ‘it’s gonna be ok’.  

MAIN GALLERY — SMOTHER  
6 OCTOBER - 17 NOVEMBER 2018

Tiffany Parbs 

smother forms part of a larger body of research by 
Tiffany Parbs, examining contrary frameworks used 

to depict women in the media, their psychological 
impact on individuals and pervasive influence on 

socialisation of attitudes towards women in the wider 
populace. With this instalment, Tiffany uses jewellery 

to reframe the prevailing good/bad mother 
dichotomy, with particular emphasis on the gap 

between visceral realities of motherhood and the 
gamut of unrealistic expectations placed on women. 

This project has been supported by the Victorian 
Government through Creative Victoria’s Creators 
Fund, City of Melbourne Arts Grant Program and 

assisted by the Australian Government through the 
Australia Council, its arts funding and advisory body.

MEMBERS’ SHOWCASE GALLERY — SEA HER 
LAND 

6 OCTOBER  - 10 NOVEMBER

Tallara Gray, Cassie Leatham, Gillian Garvie, 
Beverley Meldrum, Nannette Shaw & Lisa Waup.

First exhibited at Benalla this year, this new 
exhibition curated by Gunditjmara and Torres Strait 

Islander artist Lisa Waup returns to Craft. Inspired by 
this year’s 2018 NAIDOC theme ‘Because of Her, 

We Can’, this exhibition Sea HER Land showcases a 
rich quality and diverse range of works made entirely 

from natural materials by six of Baluk Arts’ key 
female Aboriginal and Torres Strait Islander artists.

MAIN GALLERY — CLARITY 
24 November 2018 - 12 January 2019 

Jessica Loughlin, Kirsten Coelho, Kath Inglis  

Mystification is simple; clarity is the hardest thing of 
all.  

- Julian Barnes
 

Honouring the calm strength of a clear voice, Clarity 
brings together the work of four Australian artists - 

Jessica Loughlin (glass), Kirsten Coelho (ceramics), 
Kath Inglis (jewellery), and Lindy McSwan (metal). 

Working in different craft disciplines, they share the 
rare ability to distil an idea into form, and an 

understanding of material that allows them to 
express that idea with conviction and humility.

MEMBERS’ SHOWCASE GALLERY — CRAFT 
CATALOGUE MEMBERS SHOWCASE

Celebrating the release of this year’s Craft Catalogue 
— new works by Australian craftspeople which focus 

on questions of sustainability, design and 
craftsmanship are presented within the space. 

MEMBERS’ VITRINE GALLERY — THREE TREES 
13 NOVEMBER  - 15 DECEMBER 2018

Cara Johnson  
 

Three Trees looks to narrate fraught and fragile 
human relationships to trees through material 

choices and making processes. The exhibition 
responds to three individual trees, and through highly 

involved making processes, seeks to heighten their 
importance.
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Vipoo Srivalasa, Everyday Shrines, Gippsland Art Gallery. Image 
courtesy Gippsland Art Gallery 13



This year saw the continuation of two of Craft’s touring initiatives supported by Creative 
Victoria — Mayoral Chain and Craft Forward. Now in its third year, this program marks 
Craft’s commitment to connecting craftspeople and the public throughout Victoria, and 

providing increased opportunities to see and learn about making today.
  

In collaboration with Ararat Gallery TAMA, Gippsland Art Gallery, and Benalla Art 
Gallery, three exhibitions featuring leading craftspeople and artists, Sarah crowEST, 
Vipoo Srivalasa, and Lisa Waup were launched as part of Craft Forward — with the 

fourth and final collaboration with Maree Clarke and Mildura Art Centre developed in 
2018 and for exhibition in 2019. 

Material Constructs: The Home Stretch featured new work by Sarah crowEST, in 
response to two earlier textile artworks acquired from the artist in 1995 and 2013. A 

leader and innovator in textile art, crowEST's work operates in the gaps between 
geometric abstraction, hand-crafted apparel and the expanded field of 'painting'. 

Significantly, this collaboration launched Ararat’s new purpose-built gallery devoted to 
textile art practice.  

Craft is committed to delivering a meaningful touring program as part of its ongoing 
commitment to ensuring regional makers and audiences have access to high level craft 
and design. The program partners significant regional galleries with leading makers and 

asks them to develop a new body of work in response to works previously acquired by 
the gallery. To celebrate these landmark exhibitions, each show was launched 

alongside an exhibition catalogue, celebrating the artist’s practice and the resulting 
collaboration.

2018 also marked the final installation of Mayoral Chain at Wangaratta Art Gallery. 
Previously exhibited in Horsham (2017), Buda, Castlemaine (2017) and Kyneton 

(2018), Mayoral Chain invited ten artists to discuss the ways in which contemporary 
culture has transformed the traditions of ceremonial jewellery into contemporary 

adornment. 

EXHIBITIONS — TOURING PROGRAM 

Image — sea HER land catalogue created as part of Craft Forward. 

‘ I think it’s absolutely 
fantastic that Craft Victoria 

and Mildura regional art 
gallery have come together 

for this collaboration of 
bringing a senior Victorian 

Aboriginal artist back to her 
home country to exhibit and 

share the love with local 
community and family. For 
me a fact that they work in 
collaboration with regional 

galleries and giving local 
artists an opportunity to 

show back in their home 
towns, I think is just brilliant.’

— Artist Maree Clarke

Artist Maree Clarke. Image courtesy 
the artist. 14



EXHIBITIONS — TOURING PROGRAM 
ARARAT GALLERY, TAMA — MATERIAL 

CONSTRUCTS: THE HOME STRETCH 
3 AUGUST - 28 OCTOBER, 2018

Sarah CrowEST 

Presented in association with Ararat Gallery TAMA as 
part of Craft's Craft Forward series, Material 

Constructs: The Home Stretch features new work by 
Sarah crowEST, in response to two earlier textile 

artworks acquired from the artist in 1995 and 2013. A 
leader and innovator in textile art, crowEST's work 

operates in the gaps between geometric abstraction, 
hand-crafted apparel and the expanded field of 

‘painting'.

GIPPSLAND ART GALLERY — EVERYDAY 
SHRINES 

MARCH 31 - JUNE 17 2018

Vipoo Srivalasa

Everyday Shrines features fourteen new works, 
together with an earlier work acquired for the Gallery 

collection in 2015. Some works included in the 
exhibition, such as Coat of Arms and Land of 

Success, shine a spotlight on national pride and 
Australian values, while Tree Nymph and Beckoning 

Kangaroo present a strange mash-up of Australian 
and Asian symbology. Srivilasa’s sculptures are both 

extraordinarily beautiful and present a humorous 
commentary on our everyday society. Our Craft 

Forward program sees us working with four leading 
Victorian craftspeople, Vipoo Srivilasa, Lisa Waup, 

Sarah CrowEST and Maree Clarke over the next four 
years, creating new bodies of work for exhibition in 

regional Victorian galleries.

BENALLA ART GALLERY — Sea HER Land
SATURDAY JUNE - 21 AUGUST 2018

Presented by Baluk Arts, Craft Victoria and Benalla 
Art Gallery and curated by Lisa Waup

Works by Tallara Gray, Cassie Leatham, Gillian 
Garvie, Beverley Meldrum, Nannette Shaw & Lisa 

Waup

Inspired by this year’s NAIDOC theme Because of 
Her, We Can’, sea HER land showcases a rich quality 
and diverse range of works made by six of Baluk Arts’ 

key female Aboriginal and Torres Strait Islander 
artists. Exquisite works made from materials such as 

bull kelp, shells, bones, clay, wool, wood, assorted 
fibres, river reed and feathers honour mother earth 
and evoke memories of personal history. Sea HER 

land emanates strong cultural ties to individual stories 
and complexed interconnections.

WANGARATTA ART GALLERY— 
MAYORAL CHAIN

1 SEPTEMBER - 18 NOVEMBER 2018

Artists: Alexi Freeman and Tessa Blazey, Anna 
Davern, Anna Varendorff, Claire McArdle, Kate 

Rohde, Marcos Guzman, Maree Clarke, Pennie 
Jagiello and Roseanne Bartley.

Inspired by the craftsmanship and legacy integral to 
the Mayoral Chain, this final instalment of Mayoral 

Chain took place in Wangaratta Art Gallery and 
unpacked traditional ways of making and traditional 

ceremonies within contemporary society.

MILDURA — REIMAGINING CULTURE
CONTEMPORARY CONNECTIONS TO COUNTRY

9 MARCH - 12 MAY 2019 

Maree Clarke 

A major new creative initiative between Craft and 
Mildura Arts Centre, this exclusive exhibition will bring 

together a selection of existing works by Mutti Mutti, 
Boonwurrung, Yorta Yorta woman and multi-

disciplinary artist Maree Clarke, and new works made 
in collaboration by Maree and her nieces and 

nephews.

Map highlighting 
Craft’s touring 
exhibition programs 
and events.

Castlemaine

Gippsland

Image — Peace 
Together, 2017, by 

Vipoo Srivalasa, 
image courtesy the 

artist

Image — Sarah 
CrowEST beaded and 
left for dead, 2013

Kyneton
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Jeweller and object Bianca Mavrick in 
studio. Photograph courtesy the artist. 

MEMBERSHIP 

10%1%
8%

55%

25%

Makers Makers + Insurance Craft Lovers
Group Concession

At the core of Craft Victoria is its membership program, and 2018 saw a 
renewed commitment to offering increased opportunities for members across 

curatorial, showcase, and public programming. 

Craft Victoria’s Members’ Vitrine gallery space and festival programs invited 
members to be part of our curatorial and satellite programming through open 

application. Our free-to-members Advice Clinics provided personalised 
opportunities for members to develop their practice, covering everything from 

grant applications to product development, and were attended both by 
makers in the first few years of practice as well as some who have been 

making for over 40 years. 

In 2018, we reintroduced artist and exhibition talks and workshops, providing 
more opportunities for our base to discuss critical ideas and methods 

concerning contemporary craft and its social and political impact.

2018 also saw Craft streamline administrative processes for our members, 
improving notifications and introducing optional autorenewal services to 

ensure continuity of membership services, specifically the insurance support 
we provide to our accredited members as well as more broadly maintaining 

access to a host of benefits relating to contemporary practice. 

Craft’s Membership 
Base 2018

Being a member of Craft has had a 
transformative effect on my practice. 

It has allowed me to sustain my 
practice and continue my career as 

a maker. The professional 
development I have received is 

absolutely invaluable. Craft's 
passionate insight and advice on 

career development for practitioners 
is unparalleled and has given me a 

blueprint to grow my practice into 
the future. I feel so fortunate to be 

part of such a vibrant community 
through Craft! It truly is such a 
unique organisation, with such 

amazing initiatives to develop its 
members potential’ 

– Bianca Mavrick, Jewellery and 
Object Maker Queensland

‘Thank you again for the opportunity to 
showcase in [the Members’] Vitrine 

[Gallery] — it is a wonderful initiative by 
Craft for its members’ — Pie Bolton 

(artist, scientist and ceramic 
technician)
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The work of Indigenous 
artist Beverley Meldrum, 
showcased as part of Craft 
Victoria’s touring program, 
Craft Forward. Image 
courtesy of the artist and 
photographer Fred Kroh

Image: Rabbit Vase, 2015 , 
Luminous Realms Exhibition at 
Craft 2016/17 Work of Artist 
Kate Rohde, photograph 
courtesy of the artist.

Craft Catalogue 2018, photograph 
Lauren Bamford, Styling Stephanie 

Somebody 17



MEMBERSHIP SHOWCASE 
Craft’s Membership Showcase has grown to represent the work of over 200 professional 

craftspeople making across Australia. Presenting high quality design series to local, 
national and international collectors through its activities, the Showcase generated over 

half-a-million in income for the organisation, including a 46% increase in its online 
component, and over $250,000 of income generated for its members makers.

 A core tenet of the program is the ongoing guidance and development opportunities 
provided through individual mentoring sessions and the showcase’s programming and 

events. Craft also connects exhibiting makers with an ever growing network of galleries, 
restaurants, architecture and design firms, and private clients as part of its development 

activities. 

Following Craft’s relocation the previous year, our focus in 2018 was on rebuilding 
networks, and establishing new connections with commercial and independent businesses 

and clients in Craft’s our home on Watson Place.

The Membership Showcase Gallery continues the legacy of Craft’s Window Exhibition 
Space and provides further potential for members to develop new bodies of work, explore 

professional practice, and the conceptual and social relevance of their craft. Exhibitions 
including Lights Out, Makiko Ryujin’s Shinki (Burning Vessel) and events like the Whisky 

Project partnered contemporary maker designers with commercial opportunities, which led 
to the development of new collections, income streams, and commission opportunities for 

many of our members.

2018 also saw ongoing Pop Up opportunities throughout Melbourne, including events at the 
International Women’s Forum, Myer Online Market Place, and Parliament House. Craft’s 

Membership Showcase also built connections internationally, which included the acquisition 
of work by Australian jeweller Anna Gray by the Musée des Arts Décoratifs with the support 

of a private collector. In developing our growth program for emerging makers, Craft 
facilitated five Victorian makers to exhibit with Denfair’s Front and Centre Project for the 

first year, with Melbourne designer, Nanci Ji winning the top award. 

We concluded the year with the launch of Craft’s catalogue, which in 2018 explored themes 
of sustainability and craftsmanship in design, as well as a culture of collecting — and which 

launched new works by emerging and established craftspeople working within Victoria.  

‘Craft is a central hub that brings me 
into contact with other makers and 

those involved and interested in the 
crafts. 

It is a place to thrash out ideas, be 
inspired through its program of 
carefully considered exhibition 

offerings and to retail my jewellery. My 
solo exhibition (with support from City 

of Melbourne) at Craft in 2013 came at 
a pivotal point in my career and led to 

numerous professional opportunities. A 
work was collected from this body of 

work by the Powerhouse Museum and 
other works found their way into private 

collections. As a maker with a 
production practice, selling work is 

crucial to my livelihood. Crafts ongoing 
commitment to the retailing of high end 

craft and their innovative approach to 
marketing through collaborating with 
others, brings craft to new audiences 

and is a valuable service, unique in 
Melbourne.’

- Vicki Mason, maker and member, 
exhibitor in Craft’s Membership 

Showcase

Craft Catalogue 2018, styled by 
Stephanie Somebody and 

photographed by Lauren Bamford 18



Makiko Ryujin, Shinki, Burning 
Vessel showcased in Craft’s 
Members’ Showcase Gallery 19



MEMBERSHIP SHOWCASE 
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Craft’s continued commitment to celebrating First Nations artists and culture has lead to 
collaborations that have been showcased both nationally and internationally. 

Opening the year, our ongoing workshop series with Yorta Yorta weaver Donna Blackall, 
was presented in association with the Balit Narrun Festival on the 26th of January, 

alongside the work of Taungurung / Wurundjeri weaver Cassie Leatham, with the program 
expanding throughout the year to include drop-in workshops with both corporate clients and 

local councils in Victoria.  
      

Craft’s commissioned series with Ngarigo artist Peter Waples-Crowe, Dingo Spirit, and our 
coffee cup series with Lee Darroch, Kent Morris, Vicki Couzens, and Waples-Crowe has 

been stocked by the Gallery of South Australia, Shepparton Art Museum, and the Australian 
Centre for Contemporary Art. 
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Balit Narrun Festival, 2018. Craft Weaving Workshop 
with artist Donna Blackall. 

Neckpiece by 
Winner of 

Craft’s 
Development 

Award in Fresh!  
2017, Lauralai 

Wilson. As part 
of her Award, 

Lauralai 
developed a 
new body of 

work, which was 
showcased in 

her 2018 
Member’s 
Showcase 

Exhibition, Skin. 

Craft’s 
collaborative 

project, Dingo 
Spirit with 

Ngarigo artist 
Peter Waples-

Crowe and 
Melbourne 

based 
ceramicist 

Ingrid Tufts

‘Wa Wa, I would like to say how I appreciate all you have 
done for me and organising today that was so successful for 

me. The feedback has already started with as many as 54 
personal messages on my FB page saying how they loved 

my works, not much weaving sold but my seed jewellery and 
bushfood spices were a hit, my open weave was a hit too. So 

thank you so much, you made my day, Cass’ 

– Cassie Leatham, weaver. 
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PUBLIC PROGRAMS
Craft's Public Programs provide professional development to members, forge connections 

within the craft community and celebrate craft in an open access way.  

Designed to expand members’ professional development and create a forum for thinking 
about the practical and conceptual challenges of contemporary craft in Australia, — Craft’s 

public programs continue to highlight meaning in making as well as examining craft’s 
social and political impact in the contemporary world,

2018’s program continued its focus on providing development and networking 
opportunities both locally and regionally. In addition to Craft’s regular Panel Discussions, 

Question & Answer Sessions, Round Table Conversations, we built on the success of 
Craft’s new free-to-members Advice Clinics which provide immediate and personalised 

feedback to attending members, and reintroduced a program of exhibition talks and 
workshops to cater to the breadth of Craft’s membership base. 

2018 also saw the continued expansion of Craft’s Outreach and Regional Program, crafted 
in association with our regional touring exhibitions. Designed to take maker professional 

development seminars to regional and outer suburban areas, Craft collaborated with local 
councils and community centres to present new opportunities for education and 

development.

Our emerging market program, Craft Hatch continued to provide valuable professional 
mentoring for emerging and mid-career makers.  Three markets were held across the year, 

promoting the work of 78 makes to over 950 visitors.

Market participants engaged in round table conversations, social media forums, peer 
mentoring and received comprehensive ‘market ready’ information, alongside drop-in 

workshops, pop up mini studios, live music, and a Craft Victoria stand for audiences to 
engage directly with the organisation.   

“It was a 
valuable and 

exciting 
experience that 

put me out of 
my comfort 

zone, and that 
made me feel 

supported and 
empowered to 

continue.”

— Craft Hatch 
Market 

Participant

21
Craft Hatch Market Program 2018, 

photography Viktoria Laux.



PROGRAMMMING IN 2018

- ADVICE CLINICS

- Tuesday 6 February 2018, Advice Clinic 
- Object Review Panel

- Tuesday 6 March 2018, Advice Clinic: 
Your Words - Crafted Writing

- Tuesday 10 April 2018, Advice Clinic: 
Branding and Packaging

- Tuesday 1 May 2018, Advice Clinic: 
Object Review Panel: Retail

- Tuesday 5 June 2018, Advice Clinic: 
Instagram Check Up

- Tuesday 3 July 2018, Advice Clinic: 
Selling Online Check Up

- Thursday 2 August 2018, Advice Clinic: 
Instagram Check Up

- Tuesday 11 September, Advice Clinic: 
Mental Health for Makers

- Tuesday 9 October, Advice Clinic: 
Business Plan

SEMINARS, FORUMS AND WORKSHOPS 
 
- Friday 26 January, Share the Spirit 

Festival 
- Thursday 18 January 2018, Gallery 

Relationships Conversation Circle
- Thursday 1 February 2018, Number 

Crunching for Makers
- Saturday 3 March 2018, Instagram 

Masterclass
- Thursday 17 May 2018, Copyright Your 

Craft (Law Week)
- Wednesday 20 June 2018, Island 

Welcome Workshop
- Thursday 5 July 2018, Market Ready
- Thursday 26 July 2018, Craft Hatch 

Round Table
- Thursday 1 November, Market Ready
- Thursday 15 November, Craft Hatch 

Round Table

CRAFT OUTREACH 

- Wednesday 31 January, Writing for 
Makers, City of Casey

- Tuesday 1 May 2018, Market Ready, 
Kyneton

- Tuesday 1 May 2018, Selling Yourself, 
Kyneton

- Tuesday 19 June 2018, Is the Price 
Right? Kyneton

- Monday 9 July 2018, Weaving Workshop 
with Donna Blackall, NAIDOC Week, 
Westpac

- Wednesday 24 October, Website 
Building for Makers

- Tuesday 13 November, Regional Dial In 
Advice Clinic

- Wednesday 24 October, Website 
Building for Makers

- Wednesday 5 December, Simple 
Photography for Creatives, Outreach, 
Bunjil Place

CRAFT HATCH 

- Saturday 25 August, Craft Hatch Market
- Thursday 15 November, Craft Hatch 

Round Table
- Saturday 1 December, Craft Hatch 

Market

- EXHIBITION TALKS 

- Saturday 17 March 2018, Vanguard Artist 
Talk

- Monday 7 May 2018, This is Not 
Memphis Conversation

- Wednesday 20 June 2018, Island 
Welcome Conversation Circle

- Friday 17 August, Meet the Artist 
Afternoon Tea

- Wednesday 14 November, Smother 
Artist Talk (Tiffany Parbs)
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Craft’s annual celebration of the handmade, and one the biggest coming together of the craft and 
design communities in Australia, our Craft Cubed Festival presents creative, experimental, and 

ideas-based craft and design projects throughout Victoria.

Supported by the City of Melbourne, 2018’s central theme was Homing Craft, which asked makers 
to explore sense of place, identity, and home through the multi-layered, open access festival 

platform. While on the surface this played into craft’s domestic roots, it also opened up 
conversations around migration, asylum seekers, and the significance of Melbourne as a centre for 

craft.

A focused delivery within the City of Melbourne ensured a wide demographic of new audiences 
drawn from the general public, creative community, and city based businesses were engaged, and 

events which were easily accessed via public transport networks and by foot. Craft worked to 
develop events that aligned with key outcomes for the City of Melbourne, selecting artists, venues, 

and activities that focused on sustainable, ethical, and low carbon footprint methodologies, and 
presented a festival with an open and accessible format. Key City of Melbourne events led by Craft 

included our expanded Window Walk Project throughout the CBD, our Artist in Residence at 
Watson Place, Craft and Design as a Career at RMIT City Campus, and Troy Emery’s exhibition 

night vision.

Featuring 597 artists across a total of 112 events, including 53 exhibitions, 1 performance, 31 
workshops, and 27 other projects, including markets, talks, and online seminars, the festival was 
attended by over 230,000 visitors. From open studios, to digital events, workshops which shared 

traditional Somali Weaving skills, masterclasses in ceramics and social media, to exhibitions which 
included Shepparton Art Museum’s Indigenous Ceramics Awards and A Lightness of Spirit is the 

Measure of Happiness the inaugural exhibition for Yalingwa at ACCA — Craft Cubed brought 
Victoria together in a month long celebration of the handmade.

CRAFT CUBED FESTIVAL

A great initiative to 
highlight makers and 

designers to the 
wider community. 

Free and open 
access is an 

important aspect of 
the festival. It was 

great to see the 
intersection between 

the making 
community and 

exhibition/arts 
community as part of 

this festival. 

—  member 
discussing the 
Window Walk 

Project, survey 
response, 2018

SUBJECT / OBJECT
Shepparton Art Museum

Damon Moon

Craft Cubed has developed into a really strong catalyst for engagement across the 
community, and provides a forum for designer makers, crafters and members of the

general public to celebrate craft in all its aspects. — Survey response 2018
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Troy Emery, pink lump, 2018. 
Styling and Photography, 
Annette Wagner.



CRAFT CUBED FESTIVAL

CRAFT & DESIGN AS A CAREER
Friday 31 August 

A day-long symposium, Craft Cubed’s keynote event, explored the journey of 
12 creative industry experts as they discussed their philosophies and 
perspectives on what it means to practice in today's craft and design 

community.
 

Speakers
- Charlotte Allingham  — Wiradjuri woman, creator and illustrator
- Rachel Burke – artist/ designer, imakestagram and apomogy
- Donna Campbell (NZ) — textile artist, University of Waikato / Wānanga o 

Waikato
- Andrei Davidoff - potter, ceramicist and artist
- Patience Hodgson (QLD) – The Grates, Southside Tea Room, Splendour 

In The Craft, mother
- Ruby Hoppen - artist, quilter and mother
- Magdalena Ksiezak - designer and papercrafter, Okay Kiosk
- Louis Le Vaillant - curator/director, The Johnston Collection
- Grace Lillian Lee (QLD), designer, mentor, curator, artist
- Dr Susan Luckman (SA) – Researcher, author and erratic amateur maker, 

Professor of Cultural Studies, University of South Australia
- Rosanna Raymond (NZ) - artist, Pacific Sisters and SaVage K'lub
- Ingrid Tufts - maker and designer of ceramic tableware and objects

ARTIST IN RESIDENCY

Tai Snaith, Rute Chaves and Stephanie 
Hicks

To highlight the Craft Cubed Festival 
theme of Homing Craft, three artists who 

traditionally “make from home” set up 
their studios for a short spell in Craft’s 

Library space to make ‘live’ and in 
person in Craft’s Library.

Artist Tai Snaith working as part of Craft Cubed’s 
artist in residency program.  
Photography Eliza Tiernan 

THE WINDOW WALK PROJECT

Partnering contemporary craftspeople 
with non-traditional gallery spaces 

throughout the City of Melbourne, the 
Window Walk Project has become a much 

loved fixture of the festival.

Spread across 23 locations and featuring 
more than 50 artists, this year’s Window 

Walk presented an exciting range of 
installations that invited us to explore the 

hidden gems of our Melbourne and the 
craftspeople that make it so.

Craft key events, the Window Walk Project, Artist Residencies and our keynote event 
— Craft and Design as a Career — provided significant opportunities for makers to 

share their practice with peers and the public alike. 

Rosanna Raymond, is that a tusk in your mouth  or are you just pleased to see me, 2014

Craftsperson Dana Falcini showcased at e.g. et al as 
part of Craft’s Window Walk Project, Craft Cubed 2018. 

Photography Eliza Tiernan
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http://www.charlotteallingham.com/
https://www.shoprachelburke.com/
http://www.waikato.ac.nz/
https://www.andreidavidoff.com/
https://www.instagram.com/paehoddy/?hl=en
http://www.rubyhoppen.com/
http://hellomagda.com/
http://www.johnstoncollection.org/
http://gracelillianlee.com/
http://people.unisa.edu.au/susan.luckman
http://www.instragram.com/rosannaraymond/
http://www.tufts.com.au/


I find this conference consistently inspiring, and something I look forward to every year! 
It is so great to be in a room full of people who care passionately about Craft, and 

MAKING.

– Survey Response 2018, Attendee Craft and Design and a Career

25Craft and Design as a Career, 2018. Photo Eliza Tiernan



DIRECTORS’ REPORT
PRINCIPAL ACTIVITIES

The principal activity of the company during the financial year was to support 
and celebrate the public profile of contemporary craft and design in Victoria.

OPERATING RESULTS
The company recorded a deficit of $51,817 for the financial year. 

(2017 profit — $52,010).

DIVIDENDS
The company is prohibited by its Constitution from the payment of dividends.

DIRECTORS
The names of the directors who held office during the year and up to date of 

this report are: Robert Camm, Katrina Raymond, Sim Luttin , Georgina 
O’Farrell, Abby Seymour, Lyn McColl, Clive Scott, Matthew Lucas and Marita 

Madden  

REVIEW OF OPERATIONS
Funds generated in 2018 were spent on exhibiting contemporary craft and 

promoting craft practice through events, exhibitions, publications and online 
services for members the general public. The company continued to receive 

federal, state and local government grants for its core operations, reporting on 
KPI’s through its high level acquittal requirements and also earned significant 

levels of income from retail and exhibition sales. Project funding from state 
and local government and corporate sponsors, also enabled special projects 

to take place.
 

The company is a public company limited by guarantee.

DIRECTORS’ DETAILS

The following persons were directors of The Crafts Council of Victoria Ltd. 
during or since the end of the financial year.

Board Member Appointment Eligible Meetings 
to Attend

Meetings 
Attended

Robert Camm Appointed 22 July 2012 4 4

Katrina Raymond Appointed February 2017 8 8

Sim Luttin Appointed May 2018 4 4

Georgina O’Farrell Appointed January 2018 7 5

Abby Seymour Appointed May 2018 4 4

Lyn McColl Appointed July 2018 3 3

Clive Scott Appointed February 2014 8 8

Matthew Lucas Appointed May 2018 4 4

Marita Madden Appointed April 2017 8 8

AUDITOR'S INDEPENDENCE DECLARATION

A copy of the auditor's independence declaration as required under section 
60-40 of the Australian Charities and Not- for-profits Commission Act 2012 is 

included in the financial report, and forms part of the Director's Report. Signed 
in accordance with a resolution of the Board of Directors:
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Eucalypt Brooch, contemporary jewellery and 
Craft member Vicki Mason



Michaela Pegum, Subtle Body, in 
Vanguard exhibition, 2018. Photography 
Pia Johnson. 27



Katrina Raymond (Chair) 

Katrina is an experienced arts communicator and 
strategist, having established an arts consulting 

practice within Melbourne-based communications firm 
MediaLink Productions. She has advised many of 

Australia’s leading arts organisations, museums and 
collections, including the Ian Potter Museum of Art, the 

University of Melbourne; TarraWarra Museum of Art; 
Shepparton Art Museum; Murray Art Museum Albury; 

State Library of Victoria; Koorie Heritage Trust; City of 
Melbourne Public Art; Victorian College of the Arts & 

Melbourne Conservatorium of Music; the Lyon House 
Museum; Basil Sellers Art Prize; the Lorne Sculpture 

Prize; Save Super Art Campaign; Deutscher + Hackett 
Fine Art. With a broad involvement across the visual 

arts, Katrina has a particular interest in craft, jewellery 
and wearable art. Katrina has a BA Fine Arts (Gold & 

Silversmithing), RMIT; and Bachelor of Applied 
Science.

Sim Luttin (Deputy Chair)

Sim Luttin is an arts professional and a mid-career 
maker with 20 years’ experience as a contemporary 

jeweller and craftsperson. Sim has also worked for 10 
years in the Senior Leadership Team as Curator and 

Gallery Manager at Arts Project Australia, a 
distinguished not-for-profit arts and disability 

organisation based in Melbourne. She has extensive 
experience representing marginalised artists to assist 

them to navigate and be recognised within the cultural 
sector. Sim regularly collaborates with diverse arts 

professionals and organisations to produce, manage 
and realise complex creative projects including 

exhibitions, events, symposiums, fundraisers, 
marketing and publication initiatives. Sim holds a 
Bachelor of Fine Arts (RMIT), Masters of Fine Art 

(Indiana University), Metals Associateship 
(JamFactory: Contemporary Craft & Design) and a 

Graduate Diploma in Arts Management (UniSA). She 
exhibits nationally and internationally and is 

represented by Pieces of Eight, Melbourne and 
Charon Kransen Arts, New York.

Georgina O’Farrell (Secretary) 

George is a specialist intellectual property lawyer 
based in Melbourne, Victoria. George established her 

practice, By George Legal, in 2016 to offer high 
quality, cost effective IP advice to individuals and 

businesses in the arts, publishing, film and television, 
food and beverages, creative industries and digital 

media. George has been practicing as a lawyer since 
2003 in Australia and the UK and has extensive IP and 

litigation experience. She has significant inhouse 
experience, having been the Head of Legal for the 

Madman Media Group (Aus) and Phaidon Press (UK), 
in addition to private practice experience with Ashurst 

(UK) and Corrs Chambers Westgarth (Melb). Georgina 
is a guest lecturer on managing creative content for 
the University of Melbourne Masters of Art program 

and RMIT Bachelor of Fine Arts and a volunteer lawyer 
with the Arts Law Centre of Australia.

Abby Seymour

Abby Seymour is a practicing artist and jeweller that 
has established a successful independent brand with 

over a decade in the craft and retail industry. Her 
distinctive brand focuses on sustainability by using 

ethical business practices and materials with minimal 
impact on the environment and is a leader in 

championing commercially viable avenues to sustain 
contemporary craft practices. Abby’s flourishing 

creative practice delivers strong retail expertise via her 
ecommerce platforms, stockist representation, direct 

retail showroom, personalised commissioned services 
and community workshop programs. Abby has an Art 

History degree (University of Melbourne), BFA (RMIT) 
BA - Printmaking (RMIT) and MFA (RMIT). Formerly a 
lecturer in art and design at RMIT and private teacher, 

Abby is actively engaged in the crafts community to 
help impart her learned trade skills and vision via 

workshop programs and regular mentoring pathways 
for emerging makers. Abby Seymour is stocked and 

represented by Craft Victoria, Heide MOMA, Jam 
Factory, Queensland GOMA and the National Gallery 

of Australia along with other selected museums and 
boutique stores in Australia and internationally.

Lyn McColl

Lyn McColl is a certified Practicing Accountant and is the 
Executive Director of the Faculty of Veterinary & Agricultural 

Science at the University of Melbourne. Lyn joined the 
University of Melbourne after 14 years with BHP Billiton, 
where she held senior leadership positions in the Global 

Legal Team. Lyn has had wide leadership, commercial and 
general management experience with a proven ability to 

formulate and deliver organisational projects with high 
quality outcomes Lyn also has a passion for all forms of art 

and design and is committed to contributing to an 
organisation that supports makers in an ever changing 

environment.

Clive Scott 

Clive Scott is the Sofitel Melbourne On Collins General 
Manager. Clive has worked in the hotel industry for more 

than 40 years, starting his 5 star hotel career at the Hilton on 
the Park in Melbourne while studying at Melbourne 

University. He has a Diploma in Hotel Management and a 
Degree in Economics and worked for the Hilton Hotels for 21 

years and AccorHotels for 21 years. Clive spent time as the 
General Manager, Human Resources, for the Accor hotels 
having managed the Novotel Twin Waters Resort, Novotel 

and Hotel Ibis, Sydney Olympic Park, Western Sydney 
Hotels Accor, and the Sofitel Sydney Wentworth. In 2005, 
Clive returned to his home town, Melbourne, and has now 

been at the Sofitel for 14 years. Clive is actively involved in 
the business and arts community and is the Chairman of the 

Georges Mora Fellowship and Board Member of the 
Melbourne Prize Foundation and Oceania Foundation

Marita Madden 

Marita Madden is an international retail consultant with thirty-
six years’ experience in all areas of the retail environment. A 
leader in her field, she has cultivated a formidable worldwide 
network across all sectors of the industry, and is a specialist 

in the provision of services to the cultural, tourism and 
sporting industries. Marita has worked with a range of 

distinguished cultural institutions throughout her career and 
established Marita Madden Merchandise, a New York City 
based bespoke giftware company that specialised in high-

end, Australian made, design, wood, glass, textiles and 
jewellery products for the American market. As head of retail 

operations at Museum Victoria, Arts Centre Melbourne and 
Sunday Market, and National Gallery of Victoria, Marita was 
involved in the development of commercial projects from the 

planning stage. Today, Marita assists clients with research 
and product development and actively pursues her passion 
for ART in all its forms, as well as volunteer work as a guide 

at The Shrine of Remembrance Melbourne.

Matthew Lucas

Matthew Lucas was educated in the UK, Cyprus and 
Australia. His first job took him to Savile Row in 

London, managing the retail department of a tailoring 
company that was By Appointment to HM the Queen. 
After studying at The Victorian College of the Arts he 
spent several years writing, directing and touring his 

own theatre work with successful funding and 
sponsoring outcomes. Matthew furthered his niche 

retail career by successfully launching Dinosaur 
Designs, the Australian design brand, in New York 

across the retail, wholesale, marketing and PR 
arenas. He has gone on to work in the niche, luxury 

retail sector working in the fine art, furniture, objects, 
design, watches and jewellery categories with such 
world-renowned brands as Loewe, Bang & Olufsen, 

Rolex, Graff and Patek Philippe. He has worked with 
media organisations, creative directors, national 

cultural institutions, retailers and the design 
community to build relationships and develop strategic 

partnerships. Matthew has lived and worked in 
London, Madrid, New York, Perth, Sydney and 

Melbourne.

Rob Camm

Rob is an experienced management consultant who 
works with a broad range of clients to help them 

deliver public value. He holds a Bachelor of 
Commerce, a Graduate Diploma in Business Systems 

and is a qualified CPA. Rob has a keen eye and a 
reputation for achieving exceptional outcomes with 

limited resources. With a strong background in 
financial management, Rob ensures each project 
delivers maximum public value with the available 

funds and benefits as many people in the community 
as possible. Rob has over 25 years’ experience in the 

public and private sectors and has performed key 
roles in the management and evaluation of major 

procurement activities, including public private 
partnership arrangements. Rob’s diverse experience 

includes specialist roles in project management, 
business analysis, financial modelling, budget 

formulation and financial management. This broad 
knowledge base is supported by commercial 

experience in a broad range of Projects across the 
health, justice, emergency management, utilities and 

education sectors.

Rob Camm concluded his Board term in July, 2018

DIRECTOR PROFILES
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GOVERNMENT PARTNERS

Craft Victoria is supported by the Victorian 
Government through Creative Victoria, the Visual 

Arts and Craft Strategy, an initiative of the 
Australian, State and Territory Governments. Craft 

Victoria is also assisted by the Australian 
Government through the Australia Council, its arts 

funding and advisory body. Our Craft Cubed 
Festival is supported by the City of Melbourne. 

We thank the Minister for Creative Industries, Martin 
Foley MP, Creative Victoria, the Honourable Linda 

Dessau AC Governor, the Australia Council for the Arts 
and the City of Melbourne for their ongoing support. 

  

MAJOR PARTNERS

SUPPORTING PARTNERS

CRAFT VICTORIA TEAM 

Interim CEO — Jane Smith 
Strategic Director — Peter Selinger 

Curator and Exhibitions Manager — Chloë Powell
Membership Showcase and Business Development Manager — Sarah Weston

Public Programs Manager — Gemma Jones
Marketing and Partnerships Manager— Viktoria Laux

Curatorial and Marketing Assistant— Eliza Tiernan
Office and Membership Manager (finished Oct 2018)— Julia A’Vard 

Membership Showcase Assistant (finished Dec 2018) — Rebecca Saunders
Financial Officer — Trevor Prabhakaran 

Financial Assistant — Victoria Mason
Front of House — Janita Foley , Louise Meuwissen, Hannah Gartside, Courtney 

King , Georgia Robenstone

PROJECT OFFICERS 

Craft Cubed Window Walk Manager — Jacqui Burnes 
Festival Assistant  — Stephanie Rose  

Festival Intern — Tovah Otton

FRIENDS OF CRAFT VICTORIA

Maree di Pasquale
Benjamin Pedley 

Ty Bukewitsch
Donna Petsinis 

Eli Giannini 
Katherina McArthur

Teresa Liu

CRAFT VICTORIA VOLUNTEERS

Craft thanks its generous volunteers for supporting the organisation’s programming and 
vision 

  
Ruth Luthi

Sarah Biron
Stephanie Rose
Tamara Karhina

Tovah Otton

SUPPORT 

Craft’s 2018 Fundraising Dinner. Image Board 
Member Matthew Lucas and MC Georgina Naidu. 
Photography Guy Grabowsky  

Abbey Roccisano
Angie Hiscock
Anna Rowbury

Anusha Subramanian
Bertha Putri

Hannah Simpkin
Jemma Lobwein

Jeness Ray
Johanna Waite

Kathryn Howley
David Rumbold
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Craft Victoria respectfully acknowledges the Wurundjeri people of the Kulin Nation, the traditional custodians of the land on which we 
meet, exhibit and celebrate craft. We pay our respects to their Elders past, present and future.    

Chanel Phan
Elsa Thorp 

Mariana Blanco
Mehreen Umar

Melanie Channel
Nicole Beran
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Glass Artist and Craft Member, Holly Grace. 
Image courtesy the artist 30


