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Our History
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In 2020 Craft marked 50 years since it was established, 
celebrating a strong history of supporting contemporary craft and 
design professionals throughout all stages of their careers. Since 
1970 Craft has supported the growth of thousands of makers, 
nurtured hundreds of small creative businesses and challenged  
the boundaries of craft practice.  

Craft has built a vibrant and sustainable contemporary craft and 
design community by supporting, showcasing and celebrating all 
craft disciplines. As a national leader in the craft and design sector, 
Craft promotes a cutting edge vision of handcrafted practice in 
the 21st century. Through our gallery and online, Craft has become 
a platform for audiences and makers working across ceramics, 
furniture, jewellery, textiles, fibre and glass to view, discuss and 
celebrate works by many of Australia’s most highly regarded  
craft practitioners.  

Craft is the only organisation within Victoria which provides 
curatorial, public program and professional development 
opportunities for craft practitioners. In addition to supporting 
a high level of craftsmanship, we also seek to foster 
experimentation, risk-taking and conceptual exploration to 
challenge the traditions of craft, encourage growth and cultivate 
cutting edge craft making that breaks with convention. 

Edwina Green, I’ll Carry My Own Water 2020, (detail) installation  
as part of Fresh! © Edwina Green, Photographer Michael Pham 



Mission and Goals
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Craft Victoria’s core mission is to support and promote 
craft makers in their aspiration to build professional and 
sustainable careers.  

 
To achieve this Craft aims to:  

Deliver an artistic program which is engaged with both 
contemporary and traditional craft practices 

Encourage and represent high standards of craftsmanship 

Develop partnerships which deliver benefits to the creative 
community 

Provide relevant professional development for different levels 
of maker experience 

Promote interest in craft throughout Australia and abroad 

Strengthen Craft Victoria’s connections with the craft 
community and relevant stakeholders 

Manage operations to ensure a sustainable, ethical and 
relevant organisation 

1.  Support craft makers to succeed artistically and 
professionally 
 

2.  Expand opportunities for audience engagement 
across craft forms  
 

3.  Support First Peoples makers, artists and 
organisations to flourish  
 

4.  Develop corporate and philanthropic partnerships to 
support opportunities for makers  
 

5.  Strengthen the profile of craft practice nationally and 
internationally  

Strategic Objectives



Chair’s report
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This past year has been one of solid achievement for Craft 
Victoria. 

In what has been a difficult operating environment across all 
aspects of human endeavour, Craft Victoria has continued to 
prosper. 

We are right to marvel at and give thanks to the magnificent 
efforts of the Director, Bryony Nainby, for steering Craft 
through the troubled waters stirred up by the pandemic.  

Under Bryony’s visionary leadership, the talented and 
passionate staff were galvanised into a formidable team.   
I would like to acknowledge the great work of Development 
and Creative Partnerships Manager Sarah Weston; Marketing 
and Membership Manager Grace Smith; Curatorial and 
Programs Manager Eliza Tiernan; Maker Showcase Manager 
David Rumbold; Online Retail Manager Pip Stevenson; Finance 
and Administration Manager Sonia Padam; and FOH Maker 
Showcase team Courtney King Hannah Gartside and Louise 
Meuwissen.

For an organisation that prides itself on championing the ‘by 
hand’ movement, Craft Victoria’s rapid adoption of technology, 
and transition to conducting our interactions and transactions 
online, has been truly impressive. 

From Zoom meetings to webinars, online retail and working 
from home, we have found new ways to do what we do and 
new markets interested in craft and making.

While in-store retail post COVID lockdowns has 
now returned strongly, many of our newly developed 
technological skills will find an ongoing role in serving 
the organisation’s interests. 

Any cultural body that can boast a 50-year history has 
the ability to adapt to exigencies along the way. 

I’m confident that within Craft Victoria we have the 
talent and skills to meet the future challenges which will 
undoubtedly come our way. 

My thanks to fellow Board Members for their wisdom 
and unwavering dedication; sincere gratitude to 
our major funders, the Australia Council, Creative 
Victoria and City of Melbourne; and a big shoutout to 
our principal sponsors, Sofitel Melbourne On Collins, 
Prancing Horse and Corrs Chambers Westgarth, for the 
continuing generosity. 

To the practitioners of craft, let me say, Craft is here for 
you. 

As a member organisation, we are eternally aware that 
we exist for the makers. Our role first and foremost is 
to help create the conditions in which the practice of 
making craft can blossom and thrive. 

In the words of Louis MacNeice’s poem, ‘A Fanfare for 
the Makers’, “…Let us make. And set the weather fair”. 

/Katrina Raymond

/Message from the chair



Exhibitions 
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/Celebrating the work of over 152 artists 
presented across 15 exhibitions. 

Craft’s 2020 exhibition program presented the work 
of artists whose practice straddled the boundaries of 
contemporary art and hand-crafted practice. Balanced 
to reflect a range of art forms, experience and cultural 
diversity, Craft’s exhibitions aimed to increase awareness 
and appreciation of Australian contemporary craft practice 
in dialogue with the broader visual arts sector.  
  
Although Craft was closed for much of the year due to 
the COVID-19 lockdown in Victoria, over the course of the 
year the work of over 152 artists was presented across 15 
exhibitions in a mix of online and physical presentations. Of 
these, 4 exhibitions were physically presented in Craft’s main 
gallery and 7 were presented in the Vitrine Gallery with  
strong online components.  
 
Craft’s annual ‘Fresh!’ exhibition showcased 10 of
 the best graduating students from across Victoria  
practicing within craft, design and fine art disciplines.  
The ‘Fresh!’ finalists were selected by a team of 
professional craft practitioners, curators and industry 
experts, and the ‘Fresh!’ awards were supported by John 
Wardle Architects, the Design Files, Future Leaders, the  
Sofitel Melbourne On Collins, e.g.etal and Rose Chong 
Costumiers.  
 

Cyrus Tang, Momentary Gleam 2010. Collection of the artist. © Cyrus Tang, photographer Michael Pham
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‘Objects of Love’ presented artworks by Kate Just, Cyrus 
Tang, Vipoo Srivalasa, Varuni Kanagasundaram and Zaiba Khan 
which symbolise and reflect love of all kinds across cultures. 
Working from different cultural perspectives, the artists each 
explored themes of contemporary and traditional exchanges of 
love, connection to loved ones, and the strength and fragility 
of bonds of love. After temporarily opening to the public, the 
exhibition moved to an online presentation in compliance with 
COVID-19 regulations.  

In response to lockdown, Craft adapted its planned exhibition 
program and in addition to ‘Objects of Love’, the exhibitions 
‘The Meaning of Things’, ‘Rosie Gunzburg’ and ‘Eloquence: 
The Work of Lisa Roet’ were presented online through Craft’s 
website. Each of these exhibitions received strong public interest, 
with ‘The Meaning of Things’ featured in a two-page article in the 
Age newspaper.   

To continue to promote makers and keep our community 
connected during this time, Craft invited artists to produce short 
video tours of their creative spaces. As a result 33 jewellers, 
ceramicists, furniture makers and others shared personal 
insights into their working spaces and works in progress. Craft 
shared these via Instagram under the banner of ‘Studio Stories’ 
(#craftstudiostories) and created a new ‘Studio Stories’ page 
on the Craft website. This initiative was so successful that it 
generated international interest, and an online ‘Studio Exchange’ 
program was developed in partnership with several organisations 
in other countries including the Museum of Art and Design (MAD) 
in New York.  

Held at a time when galleries across Victoria were closed, the 
exhibition program also included its first ever street poster 
exhibition.  Presented in the streets of inner-city Melbourne as 
part of ‘Craft Contemporary’ festival, the exhibition featured the 
work of six emerging and established artists and was supported 
by a strong social media campaign. Posters featuring work by 
Cassie Leatham, Dan Bowran, Lucy Tolan, Michelle Cangiano, 
Makiko Ryujin and Rosie Gunzburg were seen by thousands of 
people during their daily permitted hour of outdoor exercise. 

In partnership with the historic Bendigo Pottery, Craft 
presented the work of ceramicist Jennifer Conroy-Smith in 
the exhibition ‘The Space Within’. Through her collection of 
porcelain sculptures, themes of the body, breath and human 
interconnectivity were explored. The exhibition was first presented 
online via Craft’s website as part of ‘Craft Contemporary’ before 
being installed at Bendigo Pottery’s CLAD Gallery.   

Craft was able to reopen to the public in mid-November and 
ended the year with one of the most ambitious exhibitions 
ever presented in Craft’s 50 year history. ‘Inside’ presented a 
maximalist celebration of contemporary craft practice today 
through a series of curated tableaux and featured the work of 
over 50 emerging and established craft practitioners. Bringing 
together Australian ceramicists, jewellers, glassmakers, weavers, 
stonemasons and furniture makers, ‘Inside’ reflected the 
expansive creativity present in contemporary making and explored 
the tensions between function and aesthetics, technology and 
nature, culture and identity.  



 Seven engaging small-scale projects were presented in 
the Members Vitrine Gallery, programmed through an open 
call and selection process. The Vitrine provides a highly 
visible exhibition opportunity for artists at all stages of their 
career and presented work by ceramicists, textile artists, 
jewellers and artists working across media. In consideration 
of lockdown and COVID-19 restrictions, each exhibition 
featured a strong online component, including maker  
in-conversations and increased social media features. 

Cassie Leatham Baskets, © Cassie Leatham,  
photographer Michael Pham



Craft’s 2020 artistic program had the following 
impacts: 

• Increased visibility and professional exhibition experience 
for a wide range of craft practitioners, from emerging 
to established. Approximately 8,400 people physically 
visited exhibitions held at Craft’s gallery spaces, and many 
thousands viewed the exhibitions presented on Craft’s 
website.

• The diversity of Australian contemporary craft practice 
was highlighted to gallery and website visitors and 
Craft’s online community of more than 74,000 followers. 
Exhibition content was viewed tens of thousands of 
times on Craft’s social media platforms, and a substantial 
amount of positive feedback was received. 

• Connections between craft practitioners were 
strengthened through exhibition-related events, 
particularly new initiatives such as the panel discussions, 
virtual studio tours and online makers in residence 
programs which attracted hundreds of participants and 
helped makers to develop useful networks within the 
sector. Events were held in conjunction with exhibitions 
which provided opportunities for social engagement and 
community networking. 

• Many artists either sold work or received commissions as 
a result of exhibiting in one of Craft’s exhibitions, helping 
to increase the income generated from their practice. 

craft.org.au  Inside, The Ochre Room. Curated by Sarah Weston. Photographer 
Lauren Bamford imagery styling Stephanie Somebody



Exhibitions 2020

Fresh! Objects of Love Meaning of Things

Presented annually since 
1993, ‘Fresh!’ showcases the 
energy, skill and innovation of 
some of the best graduating 
students from throughout the 
state practicing within craft, 
design and fine art disciplines. 
The program provides an 
important opportunity for 
graduates beginning their 
careers as makers.

Selection Panel: 
Adam Markowitz, Adriane 
Hayward, Louise Meuwissen, 
Yu Fang Chi, Zhu Ohmu and 
Eliza Tiernan

Award sponsors: 
John Wardle Architects, 
The Design Files, Future 
Leaders, e.g. etal, The Sofitel 
Melbourne on Collins, and 
Rose Chong Costumiers

‘Objects of Love’ presented 
objects and artworks 
symbolising and reflecting 
love of all kinds across 
cultures. Through objects and 
installations, the exhibition 
explored contemporary and 
traditional exchanges of 
love, connection to loved 
ones, and the strength and 
fragility of bonds of love. The 
stories behind the works were 
informed by cultural history 
and personal experience, but 
also traversed those bounds 
and interpretations. 
 
This exhibition was part of 
Melbourne Design Week 2021, 
an initiative of the Victorian 
Government in collaboration 
with the NGV. 

For ‘The Meaning of Things’, 
Craft presented a vibrant 
cabinet of curiosities 
showcasing eclectic
objects and artworks from 
makers’ personal collections.  
 
Accompanying stories shared 
a glimpse into each object’s 
significance. The exhibition 
was presented online via 
Craft’s website.

The Space Within Eloquence: The 
work of Lisa Roet

Presented in partnership 
with Bendigo Pottery, 
Jennifer Conroy-Smith 
exhibited porcelain sculptures 
exploring themes of the 
body, the breath and human 
interconnectivity.  
 
The artist experimented with 
processes and technique 
and suspended porcelain 
sculptures in the kiln to 
achieve uniquely formed 
objects.

Celebrating the work of Lisa 
Roet and her exploration of 
the interconnectedness
between human and 
non-human primates, 
‘Eloquence’ brought together 
the artist’s work across 
jewellery, sculpture and 
video, placing these physical 
manifestations of her 
practice in context
with her biodiversity projects 
and research into human-
animal communication.  
 
Presented on Craft Victoria’s 
website, this online 
exhibition provided insight 
into Lisa Roet’s career 
including her work with 
the Jane Goodall Institute 
Australia. The exhibition 
coincided with the launch 
of Roet’s most recent work, 
David Greybeard, a large-
scale inflatable chimpanzee.

1 February—7 March 
Alice Ramsden, Anni 
Hagberg, Anke Kindle, 
Casey Chong, Duncan 
Young, Edwina Green, 
Ellie Godworth, Nikolina 
Brown, Gaia Maria Walicka 
and Heather Daniel 

12 March—13 May 2020 
Cyrus Tang, Kate Just, 
Varuni Kanagasundaram, 
Vipoo Srivilasa and Zaiba 
Khan  
 

21 May—18 July CLAD Bendigo Pottery  
x Craft
Online 1—31 October 2020
7 December 2020   —16 
January 2021 
Jennifer Conroy-Smith

1 Oct —7 Nov 2020 
Lisa Roet



Exhibitions 2020

Rosie Gunzburg Craft on the Streets Inside

Rosie Gunzburg is a 
Melbourne-based artist 
working within jewellery  
and small-objects. Her 
practice considers the 
intersection between the 
digital and the handmade 
and looks at how digital 
technologies disrupt 
traditional gold and 
silversmithing processes. 

Gunzburg is currently
undertaking a PhD at RMIT 
and has participated in 
exhibitions both locally and 
internationally, including 
Galerie Marzee’s Graduate 
Show in the Netherlands. In 
2018 Rosie was awarded the
Emily Hope Award for 
figurative work and in 2019 
undertook a residency at  
EKA in Tallinn, Estonia.

‘Craft on the Streets’ 
transformed the quiet, 
urban spaces of our city, and 
showcased the work of
six contemporary artists in 
unexpected locations around 
inner Melbourne.  

The ‘Craft on the Streets’ 
Poster Gallery presented in 
streets and laneways and 
provided opportunities for 
the public to stumble across 
bold craft works by some 
of Victoria’s emerging and 
established artists working
in metal, ceramics, wood, 
glass and fibre on their daily 
walk. Each poster included 
a QR code for passers-by to 
discover more about each 
artist and their practice.

‘Inside’ presented a 
maximalist celebration of 
contemporary craft practice 
through a series of curated 
tableaux. Featuring the 
work of over 50 emerging 
and established craft 
practitioners, this
exhibition reflected the 
expansive creativity present  
in contemporary making.  

Bringing together
Australian ceramicists, 
jewellers, glassmakers, 
weavers, stonemasons and 
furniture makers, ‘Inside’
explored the tensions 
between function and 
aesthetics, technology and 
nature, culture and
identity and featured 
handmade paint surfaces 
by designer-maker Clare 
Scanlan. 

1—31 October 2020 
Rosie Gunzburg

1—31 October 2020 
Cassie Leatham, Dan 
Bowran, Lucy Tolan, 
Makiko Ryujin, Michelle 
Cangiano and Rosie 
Gunzburg 

16 November 2020—30 
January 2021 

LEFT Rosie Gunzburg Bubble Wrap 2019. © Rosie Gunzburg,  
Photographer Michael Pham 
Craft on the Streets 2020 Photographer Michael Pham 
Inside 2020, Photographer Lauren Bamford 
ABOVE Varuni Kanagasundaram Objects of Love 2020 
© Varuni Kanagasundaram, photographer Michael Pham



ABOVE Vipoo Srivilasa The Course of True Love 2019. Bronze Courtesy the artist and Scott Livesey Galleries, Melbourne. 
RIGHT Vipoo Srivilasa Objects of Love 2020, Photographer Michael Pham



Members Vitrine Exhibitions 2020

Holding Light What We Know Now Monuments

‘Holding Light’ was a study 
in materiality and explored  
the intersections between  
cloth and glass. 

The exhibition considered the 
narrative of raw materials 
that typically aren’t found 
together and investigated 
the characteristics of new 
material relationships through 
collaboration.

‘What We Know Now’ 
investigated the 
consequences of climate 
change and the prescient 
effects it causes to food 
production. Established 
ceramic artist Kuhl Jakobsen 
presented a series of ceramic 
fruit representing how 
produce such as fruit  
will be affected.  

‘Monuments’ explored 
environmental concerns 
through Wellisch’s sculptural 
textile installation. Working
with natural indigo dye 
alongside salvaged textiles, 
she considered the 
connections between
consumption, waste and 
landscape. 

Steelo Seams

‘Steelo’ was a sculptural 
meditation on the intersection 
between domestic labour, 
industrial production and 
modern art. Through her 
use of steel wool, Carolyn 
Menzies explored the dual
nature of steel’s materiality: 
the soft flexibility of kitchen 
scouring pads, a symbol of 
feminine labour, in contrast 
to the hard edged forms of 
modernism. 

In ‘Seams’, Lucy Tolan 
investigated the construction 
and deconstruction of the 
vessel and Tolan’s new body 
of work explored the textile 
qualities of clay and the 
convergence of material 
through accentuated joins. 
By focusing on points of 
juncture, Tolan highlighted 
the process of production 
and revealed the maker’s 
hand in each object’s history.

21 Jan—22 Feb 2020 
Daisy Watt and Sam Seary

24 February—28 March 
2020  
Lene Kuhl Jakobsen

31 March—20 June 2020 
Rachael Wellisch

23 June—22 August 2020 
Carolyn Menzies

29 September—7 
November 2020 
Lucy Tolan

Daisy Watt and Samantha Seary, Holding Light 2019. © the artists 
Lene Kuhl Jakobsen, What We Know Now 2019, © Lene Kuhl Jakobsen
Rachael Wellisch, Recuperated Material Monuments 2019. © Rachael Wellisch
Carolyn Menzies, Steelo 2019 © Carolyn Menzies 
Lucy Tolan Seams 2020 © Lucy Tolan



Vessel Maps

Glenlyon based artist Minaal 
Lawn makes intimate, 
domestic-scale ceramic 
objects that celebrate
the reconciliation of her Indian 
heritage with her Australian 
upbringing. Using the vessel 
as a point of exploration, 
the exhibition examined 
transformations from an 
inherited culture to one that is 
owned.

‘Maps’ explored notions of 
transience in nature, the 
shape of time and the sense 
of place.  
 
The exhibition took two 
separate but interconnected 
forms—clay tablets and 
object-based ceramic
pieces. The clay tablets 
alluded to the form of 
abstracted cartography and 
sprawling maps, while
the object-based pieces 
suggested individual points  
of focus or cross-sections  
that pierce the earth’s 
surface.

10 November—12 
December 2020 
Minaal Lawn

15 December 2020—23 
January 2021 
Irene Grishin-Selzer

Irene Grishin-Selzer Maps 2020. © Irene Grishin-Selzer Photographer Michael PhamMinaal Lawn, Vessels 2020. © Minaal Lawn Photographer Michael Pham 
Irene Grishin-Selzer Maps 2020. © Irene Grishin-Selzer Photographer Michael Pham



Anke Kindle Fresh! 2020, © Anke Kindle,  
photographer Michael Pham
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Public Programs

Cassie Leatham, Language Knowledge and Nature Bushtukka 
Workshop, © Cassie Leatham. Photographer Sarah Weston

Craft’s public programs expand members’ professional 
development and create a forum for thinking about the 
practical and conceptual challenges of contemporary craft 
in Australia. Our exhibition talks, seminars and workshops 
highlight meaning in making as well as examining craft’s 
social and political impact in the contemporary world. Our 
outreach programs forge connections within the broader craft 
community and celebrate craft in an open access way.  

Craft’s 2020 program provided development and networking 
opportunities both locally and regionally with a focus on 
digital connection. Our online advice clinics and professional 
development sessions included professional information on 
business planning, writing exhibition and grant applications, 
online selling, social media and marketing, among others. The 
follow-up one-on-one sessions allowed for our members to 
gain further development and networking opportunities.   

Our newly launched ‘Round Table’ program brought together 
prominent contemporary craft practitioners and allowed for 
discipline-focused critical discussions. Perspectives on making, 
sources of inspiration and contemporary issues facing today’s 
practitioners were addressed and engaged both experienced 
maker and craft-enthusiast alike. The digital format allowed 
for a broader audience reach, particularly engaging with our 
regional, interstate and international community.  
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In 2020 Craft continued its successful outreach program, 
taking professional development seminars to regional and 
outer suburban areas. This included the ‘Makers’ Immersion 
Weekend’ with BUDA Castlemaine and the ‘IPhonography 
Workshop for Makers’ in Ballarat. In line with government 
health regulations, workshops later transitioned to online. This 
included the Craft x Mornington Peninsula Shire ‘Selling Online 
for Makers—Beginner's Bootcamp’ and the Public Galleries 
Association of Victoria hosted ‘Boost Your Gallery’s Retail 
Income: Tips for e-commerce’. 
 
2020 also saw the launch of our first ‘on-demand’ digital 
workshops. Each workshop was pre-recorded and remains 
available for purchase via the maker portal. Workshops include 
the ‘Natural Light Photography’ workshop series and ‘Protect 
Your Practice: Copyright Your Craft’. 

Our market program was revised to best adhere to COVID-19 
regulations and in celebration of the craft community and to 
support local small businesses over the festive season, Craft 
hosted a day-long online marketplace where visitors had the 
opportunity to browse 24 virtual stalls and engage directly with 
makers through their online stores. The online marketplace 
also featured social media check-ins, virtual opportunities to 
meet the makers and behind-the-scenes insights. 

Textiles Today round table 2020 Photographer Daisy Watt
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2020 Public Programs

Professional 
Development 
Sessions

Seminars, Forums and 
Workshops

Digital on-demand 
workshops 
 

21 July, ‘Successful Writing 
For Exhibition and Grant 
Applications’ with Phip Murray 

18 August, ‘Wholesaling your 
Craft’ with Victoria Mason 

15 September, ‘Marketing for 
Makers’ with Tess McCabe 

17 November, ‘The Business of 
Craft’ with Joanna Sim 

26 January, Craft x Balit 
Narrun drop-in weaving 
workshop ‘Share The Spirit 
Festival’ 

19 May, ‘Law Week Protect 
Your Practice: Copyright Your 
Craft 2020’ (online webinar) 
 
28 June ‘Language, 
Knowledge and Nature: 
Bushtukka workshop with 
Cassie Leatham’ (online 
webinar) 

8 July, ‘Kid’s Weaving 101’ 
(online webinar) 

6 October, Craft x PGAV 
‘Boost Your Gallery’s Retail 
Income: Tips for e-commerce 
success’ (online webinar) 

‘Product Photography: Editing 
Your Images’  with Sarah 
Weston

‘Natural Light Photography, 
Part 1 & 2’ with Sarah Weston

‘Protect Your Practice: 
Copyright your Craft’ with 
Rebecca Taube 

‘Marketing Masterclass for 
Makers’ with Tess McCabe

Online Round Table 
discussions

Craft Outreach

23 October, ‘Ceramics Today’ 
Online discussion with Anni 
Hagberg, Damon Moon, 
Andrei Davidoff and Zhu 
Ohmu 

19 November, ‘Textiles Today’ 
Online discussion with Ana 
Petidis, Tim Gresham, Jenna 
Lee and Daisy Watt 

15 —16 February, BUDA 
Castlemaine x Craft ‘Makers 
Immersion Weekend’ 

21 February, City of Ballarat 
x Craft ‘How to prepare for 
open studios and market 
stalls’  

5 March, Regional 
Arts Victoria X Craft 
‘IPhoneography for Makers: 
Photographing your work in 
the digital age’  

26 May, Craft x Mornington 
Peninsula Shire ‘Selling Online 
for Makers—Beginner’s 
Bootcamp’ (online webinar) 

Craft Victoria library. Photographer  Lauren Bamford 
Cassie Leatham, Language Knowledge and Nature Bushtukka Workshop,  
© Cassie Leatham. Photographer Sarah Weston 
Cassie Leatham, Maker In Residence, © Cassie Leatham 
Zhu Ohmu, Tummyache #5 2019. Image courtesy the artist 
Craft Outreach,  photographer Bryony Nainby



2020 Public Programs

Advice Clinics Exhibition Talks

18 February, ‘Your Business 
Plan’ with Joanna Sim 

17 March, ‘Your Artist Bio and 
C.V’ with Craft

7 April, ‘Constructive 
Criticism: Object Review 
Panel’ with Craft

27 May, ‘Selling Online’ 

24 June, ‘Instagram Checkup’ 
with Sarah Weston

14 July, ‘Successful Writing 
For Exhibition and Grant 
Applications’ with Phip Murray 

11 August, ‘Wholesaling your 
Craft’ with Victoria Mason 

8 September, ‘Marketing 
Masterclass for Makers’ with 
Tess McCabe 

6 October, ‘Mindfulness 
Masterclass for Makers’ with 
Mosfolk 

10 November, ‘The Business of 
Craft’ with Caravan Creative

Craft Markets

6 December, ‘The Craft 
Online Makers Market’ 
presenting the works of 24 
virtual stallholders

18 January, ‘Stairway Stories 
#1 SEASHAPE curator talk 
with Sarah Heyward and 
artists Laila Costa and Pennie 
Jagiello’ 

13 February, ‘Fresh! Meet the 
artists’  

22 February, ‘Stairway Stories 
#2 Holding Light: Talking 
Collaboration with Daisy Watt 
and Sam Seary’ 

12 March —13 May ‘Kate Just 
Objects of Love Artist Talk’

8 October, ‘Lisa Roet: 
Biodiversity and Art Projects: 
Artist talk’ 

Anke Kindle, Image courtesy the artist. 
Kirsten Haydon, image courtesy of the artist. 

Anni Hagberg Fresh! 2020 Videographer Channon Goodwin

Virtual Artist
Residencies
8—10 October, Jenna Lee and 
Lucy Tolan 

15— 17 October, Anke Kindle 
and Dan Bowran 

29—31 October, John Brooks

Virtual Open Studios

October, ‘Virtual Open Studio 
Tours 1’ with Abbey Rich, 
Cassie Hansen, Luciano  
and Minaal Lawn 

October, ‘Virtual Open Studio 
Tours 2’ with Fiona Hiscock, 
Katy Mitchell, Kirsten Haydon 
and Luke David Design



2020 Public Programs

Studio Stories Studio Stories 
International 
Exchanges

Studio Stories explored the 
creative working spaces and 
studio secrets of some of 
Australia’s most celebrated and 
exciting craft artists. 

Studio Stories showcased: 
Abby Seymour

Ana Petidis

Aphra Cheesman

Anke Kindle 

Belinda Newick

Carolyn Menzies

Christina Darras

Damien Wright

Duncan Young

Gaia Maria Walicka

Hana Vasak

Hannah Gartside

James Lemon

Jill Symes

Joanna Buckley

Kate Brouwer

Madeleine Thornton-Smith

Makiko Ryujin

Studio Stories International 
Exchange program partnered 
with innovative international 
art and design organisations 
to share the creative working 
spaces and studio secrets 
of celebrated craft artists  
around the globe. 

Craft X Museum of Arts and 
Design (MAD) In the studio 
with Max Colby

Craft X Museum of Arts and 
Design (MAD) In the studio 
with Natalia Arbelaez  

Craft X Alberta Craft Council 
In the studio with Brian 
McArthur and Dawn 
Detarandoof Voyager Tile

Maryanne Moodie

Minaal Lawn

Nora Thamthankorn

Rachael Wellisch

Robyn Wernicke

Rosie Gunzburg

Thomas Lentini

Troy Emery

Tracey Lamb

Victoria Mason

Vipoo Srivilasa

LEFT Abby Seymour, Image courtesy of the artist 
Belinda Newick Image courtesy of the artist 
Natalie Arbelaez 2020 Image courtesy of Museum  
of Art and Design (MAD) 
ABOVE Ana Petidis 2020 Photographer Bowie Wallace



Craft Contemporary
In October 2020 Craft successfully delivered its 11th 
craft festival under the new name, ‘Craft Contemporary’. 
In response to COVID-19 health guidelines the festival 
embraced a predominantly digital program and featured 
over 129 participating artists across 51 events.

‘Craft Contemporary’ brought together craft practitioners, 
organisations and audiences under COVID-19 health guidelines, 
inspiring innovative virtual engagement, encouraging creativity 
and supporting professional development. The festival featured 
new approaches, ideas and experimentation by today’s makers 
through a program of events including exhibitions, artist talks, 
workshops, virtual makers in residencies, virtual open studios and 
interactive online programs.

A diversity of makers across age, career stage, cultural 
background and location explored how contemporary ideas are 
being expressed with skill and creative innovation, whether using 
new technologies or centuries old techniques.

The festival built new audiences by harnessing digital 
programming and enabling access to events from remote 
locations, including from those located regionally and 
internationally, collaborating with new small businesses and 
community organisations. Craft was also invited to link some 
‘Craft Contemporary’ events to ‘London Craft Week’ enabling 
engagement with new international audiences. Our Zoom 
events allowed for a far higher attendance of Craft events than 
previously achieved in the festival, including a large proportion of 
regional participants. 

Craft Contemporary, Craft on the Streets, Lucy Tolan, Makiko Ryujin, Dan Bowran,  
Cassie Leatham, Michelle Cangiano. Photographer Micheal Pham



The ‘Ceramics Today’ round table had 93 participants, and 
the eight ‘Virtual Open Studios’ were attended by around 150 
people across the two sessions.

Opportunities for a deeper understanding between makers 
and the public were provided through the ‘Virtual Open 
Studios’ program, our ‘In-Conversation’ maker interviews, and 
our program of artist talks and panel discussions. In particular, 
the ‘Virtual Open Studios’ provided direct engagement 
between makers and the public where participants were able 
to share insights into their practice and creative processes, 
and audiences were able to ask questions.

The festival included the delivery of professional and creative 
development programs through engaging and provocative 
talks including the in-depth discussion with Lisa Roet, as well 
as through the ‘Ceramics Today’ round table where pertinent 
considerations of current creative challenges were addressed.

Diversity and the fostering of creative practice was 
encouraged through accessible, low-cost involvement, 
collaboration opportunities and support and all but two 
events were free access. The program was full of many easily 
accessible exhibitions, talks, events and performances, 
including the month-long ‘Craft on the Streets’ poster 
exhibition throughout the streets of Melbourne.

The festival received very positive responses and was featured 
in a 10-minute segment on ABC’s The Mix program and 
promoted in a full-page article in the Age newspaper.

Lucy Tolan, artist in residence.
Image courtesy of the artist
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Regional Engagement 
Professional Development
Several professional development opportunities were offered in 
the regional areas of Kyneton and Ballarat prior to lockdown.  

The ‘Castlemaine Craft Immersion Weekend’ hosted by BUDA 
Historic Homestead included a one-day Instagram photography 
and marketing intensive, a screening of the ‘Real to Reel’ Film 
Festival at the Castlemaine Theatre Royal and a panel discussion 
on pricing handcrafted products led by craft professionals. 

In partnership with Regional Arts Victoria, Craft presented two 
smartphone photography and marketing workshops in Ballarat.  

An ‘Open Studio Bootcamp’ workshop held at Ballarat Art Gallery 
was attended by 28 local makers. Presented in partnership with 
Ballarat City Council, the event was designed to prepare local 
makers for the ‘Art of Making’ open studios program scheduled 
for April.  

With the introduction of lockdown Craft began offering all of 
its professional development programs online. This led to a 
significant increase in engagement from regionally based makers 
with this group making up 15 percent of overall participants. 
 

As part of Craft’s 50th Anniversary celebrations, Craft 
had planned to present Slow Art Collective’s Archiloom 
project at Ballarat Art Gallery in homage to the craft 
happenings which occurred in the 1970s during the 
first years of the organisation’s history. This had to be 
cancelled due to the statewide lockdown.

In December Craft partnered with Bendigo Pottery to 
present ‘The Space Within’, a collection of porcelain 
sculptures exploring themes of the body, the breath  
and human interconnectivity by Jennifer Conroy-Smith. 

Jennifer Conroy Smith, The Space Within series, 2020. Photographer Eliza Tiernan



Membership
Craft has built a vibrant and sustainable contemporary 
craft and design community by supporting, showcasing 
and celebrating all craft disciplines. Throughout 2020, we 
programmed opportunities for members to promote their 
practices, foster discussion, strengthen connections and 
share knowledge. Our strong online offering of workshops and 
craft events generated an enormous increase in engagement 
and led to Craft’s membership continuing to grow. In 2020, 
Craft relaunched its makers portal featuring new articles and 
videos to provide professional support to creatives practicing 
throughout Australia. Over the course of 2020, the number 
of people joining as a Maker Member grew by 18 percent, an 
indicator of Craft’s relevance to the craft community during 
this most challenging year. 

Craft Victoria’s Members’ Vitrine gallery space, ‘The Meaning 
of Things’ exhibition and ‘Craft Contemporary’ festival 
programs provided opportunities for members to be part of our 
curatorial and event programming, and to stay connected to 
their practice and community. Our Advice Clinics, workshops 
and round table discussions provided professional development 
and support for members to develop their practice. These were 
attended both by makers in the first few years of practice as 
well as many with long established careers.

ABOVE Bianca Maverick ©  Broadsheet Photographer Kirsty Sycz Fig 1. Craft Memberships Segmentation 2020
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Maker Showcase
Craft Victoria’s Maker Showcase represents the work of 
over 250 contemporary craftspeople and artists, presenting 
high-quality Australian craft and design to local, national and 
international audiences and collectors.  

In 2020 the Maker Showcase generated over $175,000 in 
income for Craft’s makers, much of this generated through 
online sales. One of Craft’s highest priorities when lockdown 
was introduced in Victoria was to continue to maximise 
income for creative practitioners through Craft’s operations. 
In April, Craft began the process of enhancing operations by 
redesigning its e-commerce platform and making far more 
work available for online purchase. Maker interviews and 
collaborative features with local restaurants and collectors 
were featured online alongside new live video and chat 
features to better connect Craft’s team with clients working 
from home. This proved to be very successful and enabled 
Craft to achieve better-than-hoped-for sales in challenging 
economic circumstances. 

During the extended Melbourne lockdowns, the Maker 
Showcase team devoted their attention to our online store and 
e-commerce platforms, uploading new content and processing 
online orders for shipping, as well as providing telephone 
advice and assistance to customers and Craft members. The 
growth of Craft’s online store had already been identified as 
a key objective for the organisation prior to the COVID-19 
pandemic and became a primary focus while Craft’s premises 
were closed to the public. Due to the team’s efforts, Craft was 
able to increase its online sales from the previous year  
by 231%. 

(L-R) Dan Bowran, Katie-Ann Houghton, 
Tom Hewitt Design, Anton Gerner, 
Kate Jones, Cassie Leatham, Ulrica 
Trulsson, James Lemon, Damon Moon. 
Photographer: Rochelle Eagle 
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Maker Showcase

Craft also connects its makers with a network of architects, 
designers and private clients as part of its business 
development program. Throughout 2020, Craft continued 
this work, developing commission projects and collections, 
alongside new partnerships which will extend in 2021.
 
Craft’s Maker Showcase gallery provides opportunities 
for leading makers to develop new bodies of work, explore 
professional practice, and present the conceptual and social 
relevance of their craft. In 2020 Craft’s Maker Showcase 
exhibition was somewhat curtailed, however a solo 
exhibition of the experimental practice of Rosie Gunzburg 
was presented in October. The exhibition included complex 
and intricate sculptural forms resulting from interactions 
between the unpredictable material behaviours of enamel, 
plastic, copper and other materials with highly organised 
computer algorithm patterning. A collaboration with 
‘London Craft Week’ saw four artists featured as part of the 
international ‘Create Day’ event.

Fig 3. Total Retail Sales 2017-2020 

Fig 2. Online Retail Sales 2017-2020

Representing 250+ makers



Craft Catalogue 2020 (L-R) Terunobu Hirata, Kaye Poulton, Ryan L Foote, Madisyn Zabel, Vanessa 
Lucas, Katie-Ann Houghton, Tara Shackell, Wendy Jagger, Terunobu Hirata, Aurelia Yeomans, 
Ryan L Foote, Samantha Dennis, Alice Whish, Anton Gerner Bettina Wilner-Browne, Tara Shackell 
Photography Lauren Bamford, styling Stephanie Somebody, coloursmith Clare Scanlan of Scanlan & 
Makers.



/2020 at a glance
289 artists showcased 
through Craft’s public programs, festivals, 
exhibitions and membership events. 

15 exhibitions 
held in our main gallery space, touring and 
window programs, retail and vitrine spaces. 

17 workshops, talks and events 
held throughout the year. 

21,033 visitors 
attended our gallery, events and festivals. 

Bin Dixon-Ward 2020 © Bin Dixon-Ward, photographer Michael Pham



/2020 at a glance

161K visitors to Craft’s website 
(+13%)  
 
246K page views  
 (+5%)  

57K Instagram audience 
(+6.3%) 

13,179 subscribers  to Craft’s 
newsletters 

As well as engaging with our community in public programs, exhibitions and events,  
Craft continues to nurture and grow our community online. 

Michelle Cangiano Neckpiece 2020, embossed paper, nylon 
thread © Michelle Cangiano Photographer Michael Pham
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Directors’ report
Your directors present this report together with the financial 
statements of The Crafts Council of Victoria Ltd
("the Company") for the year ended 31 December 2020.

Principal activities
The principal activity of the Company during the financial year 
was to support and celebrate the public
profile of contemporary craft and design in Victoria. 

Operating results 
The Company recorded a surplus of $261,825 for the 2020 
financial year and a surplus of $109,044 for the 2019 financial 
year.

Dividends
The company is prohibited by its Constitution from the 
payment of dividends. 

Directors
The following persons were directors of The Crafts Council of 
Victoria Ltd. during or since the end of the financial year. 

Fig 4. 2020 Craft Board Directors

 Zaiba Khan Subhanallah, Alhamdulillah,Allahuakbar 2018 
 (tasbih [prayer beads],to proclaim the divine 100 times over)
Date seeds, silver, hair © Zaiba Khan



Director Profiles
Katrina Raymond (Chair) 
  
Katrina is an experienced arts communicator and strategist, having 
established an arts consulting practice within Melbourne-based 
communications firm MediaLink Productions. She has advised many of 
Australia’s leading arts organisations, museums and collections, including 
the Ian Potter Museum of Art, the University of Melbourne; TarraWarra 
Museum of Art; Shepparton Art Museum; Murray Art Museum Albury; 
State Library of Victoria; Koorie Heritage Trust; City of Melbourne Public 
Art; Victorian College of the Arts & Melbourne Conservatorium of Music; 
the Lyon House Museum; Basil Sellers Art Prize; the Lorne Sculpture 
Prize; Save Super Art Campaign; and Deutscher + Hackett Fine Art. With a 
broad involvement across the visual arts, Katrina has a particular interest 
in craft, jewellery and wearable art. Katrina has a BA Fine Arts (Gold & 
Silversmithing), RMIT; and Bachelor of Applied Science. 

 
Sim Luttin (Deputy Chair) 
 
Sim Luttin is an arts professional and a mid-career maker with 20 
years’ experience as a contemporary jeweller and craftsperson. Sim has 
also worked for 10 years in the Senior Leadership Team as Curator and 
Gallery Manager at Arts Project Australia, a distinguished not-for-profit 
arts and disability organisation based in Melbourne. She has extensive 
experience representing marginalised artists to assist them to navigate 
and be recognised within the cultural sector. Sim regularly collaborates 
with diverse arts professionals and organisations to produce, manage 
and realise complex creative projects including exhibitions, events, 
symposiums, fundraisers, marketing and publication initiatives. Sim holds 
a Bachelor of Fine Arts (RMIT), Masters of Fine Art (Indiana University), 
Metals Associateship (JamFactory: Contemporary Craft & Design) and a 
Graduate Diploma in Arts Management (UniSA). She exhibits nationally 
and internationally and is represented by Pieces of Eight, Melbourne and 
Charon Kransen Arts, New York. 

 Lyn McColl 
  
Lyn McColl is a certified Practicing Accountant and is the Executive Director of 
the Faculty of Veterinary & Agricultural Science at the University of Melbourne. 
Lyn joined the University of Melbourne after 14 years with BHP Billiton, 
where she held senior leadership positions in the Global Legal Team. Lyn has 
had wide leadership, commercial and general management experience with 
a proven ability to formulate and deliver organisational projects with high 
quality outcomes. Lyn also has a passion for all forms of art and design and is 
committed to contributing to an organisation that supports makers in an ever-
changing environment. 
 
 
Abby Seymour 
 
Abby Seymour is a practicing artist and jeweller who has established a 
successful independent brand with over a decade in the craft and retail 
industry. Her distinctive brand focuses on sustainability by using ethical 
business practices and materials with minimal impact on the environment 
and is a leader in championing commercially viable avenues to sustain 
contemporary craft practices. Abby’s flourishing creative practice delivers 
strong retail expertise via her ecommerce platforms, stockist representation, 
direct retail showroom, personalised commissioned services and community 
workshop programs. Abby has an Art History degree (University of Melbourne), 
BFA (RMIT) BA - Printmaking (RMIT) and MFA (RMIT). Formerly a lecturer 
in art and design at RMIT and private teacher, Abby is actively engaged in 
the crafts community to help impart her learned trade skills and vision via 
workshop programs and regular mentoring pathways for emerging makers. 
Abby Seymour is stocked and represented by Craft Victoria, Heide MOMA, 
JamFactory, Queensland GOMA and the National Gallery of Australia 
along with other selected museums and boutique stores in Australia and 
internationally. 

Makiko Ryujin, Shinki vessel, 2019, © Makiko Ryujin



Matthew Lucas 
 
Matthew Lucas was educated in the UK, Cyprus and Australia. His first 
job took him to Savile Row in London, managing the retail department 
of a tailoring company that was By Appointment to HM the Queen. After 
studying at The Victorian College of the Arts he spent several years 
writing, directing and touring his own theatre work with successful 
funding and sponsoring outcomes. Matthew furthered his niche retail 
career by successfully launching Dinosaur Designs, the Australian design 
brand, in New York across the retail, wholesale, marketing and PR arenas. 
He has gone on to work in the niche, luxury retail sector working in the fine 
art, furniture, objects, design, watches and jewellery categories with such 
world-renowned brands as Loewe, Bang & Olufsen, Rolex, Graff and Patek 
Philippe. He has worked with media organisations, creative directors, 
national cultural institutions, retailers and the design community to build 
relationships and develop strategic partnerships. Matthew has lived and 
worked in London, Madrid, New York, Perth, Sydney and Melbourne. 

Fiona Mason

Fiona Mason is an experienced marketer and strategist whose most recent 
role was GM, Marketing, Communications & Fundraising at Dementia 
Australia after serving as a Board Director at the organisation for a period 
of five years. Fiona’s strategic planning and marketing expertise will 
support Craft in creating better customer-driven strategies that reflect the 
purpose and values of the organisation as well as driving positive financial 
outcomes. A driving passion for the creative world ensures Fiona is an 
avid follower of the arts and craft scene. Currently, Fiona is Chair of the 
Blue-Sky Foundation, supporting young adults challenged by their mental 
health, and also sits on the Australia Committee of Human Rights Watch.  

Jeremy Wortsman
 
Jeremy Wortsman is the founder and director of The Jacky Winter Group 
and its associated gallery space, Lamington Drive. With offices in both 
Melbourne and New York, he has overseen thousands of successful 
commissions for clients such as Apple, Google and The New Yorker to 
some of the world’s leading advertising agencies, design studios, and 
publishers. Prior to Jacky Winter, he co-founded the design practice Chase 
& Galley which emerged from his work having previously established 
the publication ‘Is Not Magazine’, winner of the Inaugural Premier’s 
Design Awards. He is also the host of the Melbourne chapter of Creative 
Mornings, a founding member of The Contemplary, and manages the 
Artist-in-Residency program for Jacky Winter Gardens. Jeremy is 
passionate about the intersection of art and commerce, and thrives on 
connecting talented people with commercial opportunities.  

 
Rebecca Taube 
 
Rebecca Taube is Deputy General Counsel at RMIT University in 
Melbourne having previously worked as in-house corporate counsel with 
a focus on intellectual property, marketing and consumer law, privacy 
and data protection, trade practices, and corporate governance. She has 
also worked as legal adviser for clients in consumer products, fashion and 
homewares retail markets, including international and domestic brands, 
and across affordable, aspirational and luxury ranges. Rebecca has a deep 
respect and admiration for the maker community of Victoria.  

Dr Isobel Crombie 

Dr Isobel Crombie began her career at the National Gallery of Australia 
in 1979. From 1988—2012 she was Senior Curator of Photography at the 
National Gallery of Victoria before being appointed to role of Assistant 
Director, Curatorial and Collection Management 2012—2019. She is a 
highly regarded curator of Australian and international photography and 
has published widely on aspects of the medium. Her publications include 
‘Body Culture: Max Dupain, Photography and Australian Culture, 1919-
1939’ (2004); ‘Light Sensitive: Contemporary Australian Photography from 
the Loti Smorgon Fund’ (2006); ‘Body Language: Contemporary Chinese 
Photography’ (2008); ‘Re-view: 170 years of photography’ (2009); and 
‘Fred Kruger: Intimate Landscapes’ (2012). 

Nikolina Brown, Pleasure Flesh, 2019, Fresh! install shot, 2020. 
Photography Michael Pham



 Inside, The Eucalypt Room 2020, (L-R) Terunobu Hirata, Two 
Lines Studio, Vanessa Lucas, Drew Spangenberg, Howard 
Moonage, Liam Fleming, Katie-Ann Houghton, BT-D 
Photographer Lauren Bamford



Craft Victoria is supported 
by the Victorian Government 
through Creative Victoria. 
Craft Victoria is assisted by 
the Visual Arts and Craft 
Strategy, an initiative of the  
Australian, State and 
Territory Governments. 

We thank the Minister for 
Creative Industries,
Danny Pearson MP, Creative 
Victoria, the Australia
Council for the Arts and the 
City of Melbourne for their
ongoing support. 

Craft Victoria is also assisted 
by the Australian Government 
through the Australia Council, 
its arts funding and advisory 
body.

Supporting Partners 

Government Partners 

Craft Victoria respectfully acknowledges the Traditional Owners of the 
place now called Victoria, and all First Peoples living and working on this 
land. We celebrate the history and contemporary creativity of the world’s 
oldest living culture and pay our respects to their Elders past, present  
and emerging.

The Crafts Council of  
Victoria Limited
trading as Craft Victoria
ACN: 005 725 940
ABN: 670 057 259 40
Watson Place— 
just off Flinders Lane
Melbourne, 3000

03 9650 7775
Opening Hours:
Mon—Fri 11am—6pm
Sat 11am—4pm
Closed Sundays and 
 Public Holidays

Inside, The Manganese Room 2020 (L-R) 
Ross Thompson, Ebony Russell, Cassie 
Leatham, Janet Beckhouse, Hallett 
Stonemasons, Drew Spangenberg, Kate 
Jones. Photographer Lauren Bamford


