
Approaching a new age 
of material consumption,  
Australian makers and 
designers are leading the 
way in rethinking the role 
of materials.

Rethinking 
Material

Explore Craft Victoria’s hero program 
across February and March – featuring 
new and celebrated works from 
Australian makers, artists and designers 
at the forefront of contemporary craft 
making. ‘Rethinking Material’ presents 
a series of programs and innovative 
designs with new ideas that will shake 
the world – challenge our way of using 
material and rethink our roles and 
responsibilities to the idea of ‘re-use’ 
and ‘re-purpose’.



Presenting the work of six artists, makers and designers expanding 
material practice as an act of making good. Alternative Provisions 
explores how unexpected and under-utilised materials, driven by 
the notion of ‘re-use’, are developed and uniquely transformed. 

The exhibitors each forage for their material, whether organic matter 
or discarded waste product, to create works that offer production 
alternatives, as well as a means to tell new stories. 

By joining these makers in their search for more mindful provisions, 
we are led to re-evaluate how we engage with materials for production 
and the potential presented by seeking conscious alternatives. 

Alternative Provisions
10 Feb — 26 Mar

EXHIBITION

∕
Narelle 
White

∕
Jessie 
French

∕
James 
Walsh

∕
Alexi 
Freeman

∕
Ella  
Saddington

∕
Yu-Fang 
Chi

Narelle White, Affectionate 
Creatures, 2021 – 2022 
Working through the creative 
cycle of collapse and repair  
with alternative clay.  
Photographer: Annika Kafcaloudis

James Walsh,  Anthropic Table 
Lamp, 2021 – 2022 
Mixing recycled glass into his 
rammed earth composite. 
Photographer: Annika Kafcaloudis

Ella Saddington, Remnant 
Explorations, 2022 
Early material sample of denim 
and bio epoxy.  
Photographer: Annika Kafcaloudis 

Jessie French, Algae 
Bioplastic, 2021 
Pouring of algae bioplastic 
composite.  
Photographer: Pier Carthew

Alexi Freeman, Bio Textiles, 2021 
Sample of formed bacterial 
cellulose.  
Photographer: Annika Kafcaloudis

Yu-Fang Chi, Intertwine, 2021 
Detail of spatial installation made 
from repurposed yabby nets. 
Image courtesy the artist 
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Narelle approaches ceramic labour as a field 
of enquiry and discovery. Having developed 
her own clay body (matter carefully embedded 
with organic combustibles and foodstuffs), she 
engages her materials as wilful co-conspirators 
and creates evolving installations that observe 
the animacy of matter. 
 

Driven by the need for greater closed-loop systems 
of use and conscious consumption, Jessie’s new 
body of work is a continuation of her material 
experimentation and development anchored in 
algae-based bioplastics with a further composite 
exploration using waste sawdust collected from a 
local furniture maker. 

As a furniture and industrial designer, James is 
committed to researching ways to efficiently work 
with and repurpose waste materials with cultural 
and design significance. His Anthropic series is a 
retake on the age-old rammed earth construction 
method and uses recycled waste glass as an 
alternative structural property.

With a growing frustration in the lack of sustainable 
textiles available, fashion and textile designer 
Alexi Freeman sought to research and develop a 
more conscious textile alternative. His Bio Textiles 
proposes fermentation to transform nutrient 
rich food waste into textile materials with design 
applications.

Ella of Cordon Salon searches for and exposes craft 
and design processes that may be undiscovered, 
forgotten or overlooked. Recent explorations 
focus on the uses and potential of waste materials. 
Working with left-over denim scraps from the 
‘Future from Waste Lab’ project, her work looks at 
how remnants could be used as structural fibres to 
form functional wares such as lamps and stools.

Working with textiles and materials to transform 
a space’s atmosphere, Yu-Fang engages with 
audiences and opens critical discussions. 
Intertwine is an immersive installation made from 
recalled and environmentally harmful fishing nets. 
Applying masterful weaving and sewing techniques 
she allows for pause on the relationship between 
the natural and built environments.

Alternative Provisions 
Craft Victoria 10 February – 26 March. 
Learn more and read full conversations  
with the artists at craft.org.au

Presented as part of this year’s Melbourne Design 
Week, Alternative Provisions joins the broader 
conversation on the environmental implications of 
human presence and the revaluation of our actions. 

Let’s make good on our responsibilities to the 
environment through creative innovation.

“ “ “ “ “ “

“

I work in a creative cycle of collapse and repair.  
Every test and ‘failure’ is carefully preserved 
and folded back into new sculptures. 

My personal hope is to articulate an ethic of care 
through my work. I am thinking about the quality 
of artist-material relations and how this manifests 
in an artwork. Working in collaboration with matter 
requires a recognition of mutual interdependence.  
It is critical that we examine the way we think about 
and see materials.

Unfortunately, in Australia there is an abundance of 
recycled glass that is being either stockpiled or put 
into landfill as there is no major commercial use for 
the material at this stage… I feel all makers have a 
large responsibility when using materials, but I don’t 
think that’s limited to designers and artists. Take for 
example the construction industry which is one of the 
world’s largest consumers of materials and natural 
resources, and consequently a large producer of 
waste materials.

I believe it is our duty as craftspeople and designers 
to re-evaluate and re-approach our work in ways that 
promote sustainability within our craft. 

Innovation does not exclusively follow a linear path. 
Sometimes we need to go back to old or outdated 
ways of working in order to forge a new path of 
innovation. 

The waste involved in daily life weighs heavily on 
me. The sheer scale of material that cannot be 
easily recycled, and the environmental cost of its 
production, is outrageous. 

By incorporating the usually discarded by-product 
from another maker’s studio, the work extends 
the utility of materials and increases the usage of 
resources.

While a shift towards more responsible modes of 
engaging with material objects needs to be holistically 
embedded across all levels of design, use and 
disposal, I strongly believe design has an integral role 
in reducing the ecological impact of consumerism. 

That is, it is not only the responsibility of governments 
and corporations to legislate more progressive 
policies and for consumers to buy, use and dispose of 
their products more ethically. Rather, responsibilities 
must be shared by creative practitioners seeking to 
design and produce material objects.

The work repurposes recalled fishing nets from the 
Victorian Fisheries Authority as part of their Yabby 
Net Swap Program – a wildlife protection project 
replacing over 20,000 fishing nets harmful to air-
breathing wildlife, such as native water rats (rakali), 
platypus and turtles. I aim to create immersive 
installations and reflect on the idea and relation ship 
between human and environment.



As we creep slowly but surely into a new era, us 
humans are learning to adapt and thrive in new 
landscapes, working conditions and climates. Many 
of us diligently and urgently looking for ways to 
slow the warming of the planet and as we do, we are 
starting to identify flaws in our outdated, voracious 
habits of consuming and producing. More and more 
evidence mounts and points to the very real proof 
that the two issues of climate change and the over 
consumption of single-use, throwaway materials 
are inextricably linked. 

One of the obvious ways to break, or at least slow 
the consumption>obsolescence>trash>trap is by 
repurposing, reclaiming, and thinking creatively 
about waste and other natural by-products, 
otherwise thought of as obsolete, inert or useless.

Thrift and opportunity have always been core values 
for myself and generations of my family members – 
you could say that it’s in my DNA. Descending from 
a long line of Lutheran stonemasons, seamstresses, 
farmers and poor folk who arrived with little more 
than a handful of seeds and the clothes on their backs 
and had to invest all their belief in make-do and can-
do (and God) in order to survive and thrive. After five 
generations of making something from nothing, we 
all seem to still make a living from re-shaping what 
we can get our hands on. These days I wear my love 
of op-shopping and foraging proudly as a badge of 
ethical and creative living, a life skill of sorts. It has 
long been noted that opportunistic, creative thinkers 
often have a knack of taking one woman’s trash and 
not only being able to see it as another woman’s 
treasure, but to make it into new, functioning treasure 
that may even have a higher resale value or purpose.

As a species, we are not alone in this new revolution 
of circular thinking or thrifty invention. Many other 
species have learnt and are in the process of learning 
to be opportunistic and creative in the face of scarcity 
or adversity. In some cases, they are even thriving.

The White Storks of Spain have altogether stopped 
their exhausting tradition of migration each year as 
they slowly realise that they can eat the introduced 
crayfish in local waters and supplement the rest 
of their diet with human scraps they can scavenge 
easily from the local tip. Why travel across the world 
in increasingly inhospitable climate conditions when 
there is a tasty resource at your doorstep? Similarly, 
the highly intelligent and successful Racoon has not 
only adapted to our human garbage as a food source, 
but has realised that they no longer need to find a 
hollow log to make their nest, when they can find a 
pre-made, water-tight roof cavity or shed to shack 
up in. This sees them thriving in urban, high-density 
areas with little to no ‘natural’ food sources. Just like 
us humans, being bold and willing to take risks as 
well as being brilliant, helps in their plight too.

Studies show that some animals are even using 
our trash to protect themselves from disease. The 
common house sparrow has been observed in New 
Zealand collecting cigarette butts and scattering 
them throughout their nests as a way of warding off 
parasitic mites. The waste nicotine stubs, by-products 
of our human vice, are now acting as a form of pest 
control for the tiny birds.

The humble Dung Beetle is perhaps the king of all 
animal opportunists, who has learnt over thousands 
of years, to work with found waste materials.  After 
the male diligently amasses a large ball of another 
large creature’s dung, the female lays her eggs 
inside it, creating a ready-made food source for 
their young when they hatch. It’s ingenious, but it’s 
not always easy. The ball of dung is often hard to 
find and laborious to collect, it’s also bloody heavy – 
sometimes 50 times their own weight. Furthermore, 
in order to protect it from being stolen by other 
hungry dung beetles they need to keep the ball on 
the move, rolling the ball continuously until the 
eggs inside it hatch. So basically, these little creative 
battlers not only eat and live in poo, but they also 
literally spend their lives pushing shit uphill.

Perhaps as creatives our job is to be more like these 
opportunistic creatures and understand that as 
part of nature we must work with what others have 
discarded. Carving news ways of rethinking materials 
and re-purposing our multitude of waste products 
is not always an easy or straightforward path. It 
requires vision, determination and positivity in the 
face of failure, uncertainty and doubt.

Take for example the radical work of Melbourne 
fashion designer turned bacterial cellulose bio 
fabricator, Alexi Freeman. After spending years as 
a designer in the fashion industry and witnessing 
the dismally wasteful processes and practices of 

fabric production, he has spent the last couple of 
years asking the question – ‘To what extent does my 
practice change when design meets science?’ The 
answer seems to be that it changes irrevocably. Just 
by asking a question, we can start to imagine a better 
way. At some point the Sparrows must have noticed 
that the cigarette butts were keeping the mites 
away. The storks must have noticed that crayfish is 
delicious. Were these adaptations serendipitous or by 
design? Whether or not Alexi can actually turn some 
mouldy blueberries into a workable fabric yet is not 
really the point – the fact that he is determined to try 
and is asking the question through experimentation 
with new biomaterials is the step we all need to be 
taking. Trial and error, experimentation and hard work 
seems to be something these opportunistic inventors 
and adapters all have in common. As revolutionaries 
they are tireless. Everything has potential.

Melbourne artist/designer/inventor Jessie French 
of ‘Other Matter’ has her eye on just that. A new 
way of making matter or material. She also sees the 
possibilities of a post-petrochemical world. I believe 
we all want to see that, but are we all really looking? 
Through experimenting with other materials, like 
algae, she explores the potential of closed-loop 
systems of (re)use and conscious consumption 
and interaction with objects. All her works are 
compostable. How many of us can claim that?

As artists, craftspeople, and designers we all know 
how to think and rethink material. To push our 
boundaries and stretch our non-existent budgets. 
We often think laterally within our chosen traditions 
and processes. As consumers we are becoming 
more aware of what these new ways of thinking look 
like in the products we spend our money on. As we 
approach this new age of material consumption, 
perhaps we need to really consider where we can take 
opportunities to become inventors, risk takers and 
visionaries. What kind of closed-loop do we want to 
live in? If necessity is the mother of invention, then 
perhaps creativity is her partner.

If Necessity is the 
mother of invention, 
then Creativity is  
her partner.
Tai Snaith

By/ 
Product

Joining the challenge of repurposing/reusing discarded materials, Craft is 
launching a new product series with a selected group of Australian makers 
and designers to produce a unique collection of handmade products.

The aim of the series is to highlight the value of raw materials and to recognise 
the threat of material scarcity on designers, artists and makers, and associated 
impacts on their artistic and commercial outcomes. Through this process, 
designers and makers work to rebuild structure, redefine aesthetic appeal 
and reinstate value in otherwise discarded materials. 

By/Product 2022 series will officially launch on 8 March at Craft Victoria’s 
Maker Showcase. 

Based in Namm/Melbourne, Caro’s practice explores materiality. Her current 
work is focused on coiled and knotted vessels woven from synthetic-blend 
textiles. Inspired by forms found in domestic antiquities, the vessels are liminal 
objects which attempt to collapse past forms with present materiality.

A series of vessels woven from pre and post consumption textile waste, Remnants 
uses the left-overs to give shape to our material remains.

The vessels take the forms of domestic antiquities, reminding us of what we  
leave behind, in both the near and far future, when our materials remain beyond 
our own lifespan. Remnants reintegrates left-overs into a new whole, reappraising 
what might constitute a raw material in a world of ever-mutable resources.

A furniture and lighting designer, Dean is committed to producing quality, 
functional and honest designs with an emphasis on detail and originality.  
His interests lie in the exploration of material, shape, and form, seeing how 
each one can interact and coincide.

To create without waste can be difficult as a product designer, the materials we 
order are generally oversized which leads to producing offcuts or there are surplus 
materials at the end of a project.

As designers, we need to be conscious about the waste we produce; how can 
this be limited, what interventions can be made or what can be redesigned to 
minimise waste developed through production. Looking into lighting and electronic 
suppliers, I will be developing a lighting product using what would generally be 
discarded when components and/or offcuts are no longer fit for use or sale.

Real Non-Real (RNR) is interested in the performance, rituals and gestures of 
the everyday. Taking a research approach to design by looking at the inherent 
narrative of furniture, the poetry of daily life and the spatial relationship between 
objects and the body, RNR aims to challenge the current notions of furniture. 

‘Dolina’ (do·lì·na) – Italian for ‘sinkhole’, is an ongoing exploration into the re-purposing 
of the sink cut-outs which are left-over from marble benchtops, in response to the 
environmental impact of current marble mining practices and the interior design 
market. Recent studies show an increasing link between quarries and ‘engineered 
sinkhole’ occurrences, which is caused by man-made erosion to limestone.

Utilising water jet cutting – a sustainable, precise cutting method that generates 
little waste – smaller shapes are cut from the sink cut-outs and stacked in various 
configurations to create a base for the Formosa coat rack. 

An ever-evolving practice specialising in the medium of glass, Melbourne 
based experimental design studio Misseu utilises traditional Venetian 
manufacturing techniques modified to modern interpretation. Combining 
innovation with tradition enables the studio to push boundaries of conventional 
practice, creating pieces that reconsider traditional design philosophy. 

Playing into their unique properties, this piece combines contrasting materials that 
share a similar thermal makeup. A discarded steel framework has been combined 
with recycled blown glass and repurposed to create an abstract sculptural object. 
By carefully maintaining thermal temperatures the two materials are able to merge 
into a unified whole.
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∕
Caro
Pattle

∕
Dean 
Toepfer

∕
Brigitte  
Buccianti  

∕
Misseu

SHOPREAD
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So basically, these little 
creative battlers not 
only eat and live in poo, 
but they also literally 
spend their lives. 
pushing shit uphill.

Register for 
pre-sales



Rethinking Material 

Interiors Australia +  
DENFAIR
10 — 12 February  

Australia’s Next Top  
Designer Showcase 
Shining a spotlight on emerging designers, makers 
and creatives, the showcase curates an array of 
breakthrough products and concepts shaping the 
future of design. Craft Victoria presents the work of 
artists Jessie French, Ella Rewati and Danielle Thiris 
as part of the emerging showcase alongside an 
immersive installation featuring work by Taungurung/
Djaara artist Cassie Leatham, First Nations artist and 
curator Lisa Waup, Yorta Yorta Artist Shahn Stewart 
of Alchemy Orange, Awabakal lighting designer 
Matthew Fellinghem and Gamilaraay and Darug 
designer Bernadette Hardy of HardyHardy, created in 
collaboration with DENFAIR and Kaunitz Young.   

Australia’s Next Top Designer Showcase champions 
the next generation of designers in collaboration with 
Craft Victoria, the Australian Design Centre, Craft 
ACT, the Jam Factory, Tactile Arts and Workshopped.

In response to the rise of makers and designers 
who are actively considering the environmental 
impacts of their production methods we are 
proud to introduce our new initiative, Conscious 
Craft. We are shining a spotlight on those 
who are integrating innovative and new ideas, 
materials and processes into their practice 
to lessen their environmental impact. You 
can support these makers by shopping our 
Conscious Craft collection on our website. 

Maker Showcase 
presents

Conscious 
Craft

∕  Ella Reweti
In collaboration with Precious Plastics Melbourne, 
Ella and the team designed and produced the 
Sunny Side plates. Each of these plates is made 
from approximately 90 plastic bottle tops that were 
otherwise destined for landfill and are certified food 
safe. Ella is donating 10% of all sales of the plates to 
the Boomerang Alliance who campaign for Australian 
plastic free practices and legislation.

∕  Claire Ellis
With the intention to focus on solving the wastage 
problem in today’s ‘throw away’ culture, Claire’s 
solace containers are wheel-thrown ceramic 
containers lined with recycled glass, glazed using 
eggshells and enclosed with lids made entirely from 
clay bags collected from Melbourne ceramics studios.

Danielle Thiris 
Heft, Gravy & Swing 2022 
Photography by  
Lauren Dunn

Be the first 
to shop!

Rethinking Material 

CRAFT OFFSITE CRAFT OFFSITE

Melbourne  
Design Fair 

16 — 20 March

Presenting a curated collection of inspiring Australian 
craft and design, Craft Victoria will feature 13 makers 
and designers working across ceramics, textiles, glass 
and metal, including textile artist Anastasia LeFay, 
ceramic artist Belle Thierry, textile artist Caro Pattle, 
ceramic artist Danielle Thiris, furniture and lighting 
designer Dean Toepfer, artist and experimental 
designer Jessie French, metalsmith Kenny Yong-Soo, 
multidisciplinary artist and weaver Lisa Waup, glass 
artist Misseu, ceramicist Owen Rye, ceramicist 
Vanessa Lucas, and ceramicist Yoko Ozawa. 

Initiated by the NGV Department of Contemporary 
Design and Architecture and delivered in collaboration 
with the Melbourne Art Foundation, the Fair is a new 
platform for the craft and design community to bring 
their collective creative energy together and sell 
one-off, limited edition pieces in a unique, cultural 
experience over five days.

ABOVE Jessica Murtagh 
Modern Relic VII Having  
it all in lockdown 
Photographer Henry Trumble

ABOVE Vanessa Lucas 
Placid vases 2019 
Photographer Jacqui Henshaw

BELOW Lisa Waup 
Blue Bird 2021 
Photographer Henry Trumble

BELOW Caro Pattle 
Woven Vessel series 2021 
Photographer Gina Diggle

BELOW Yoko Ozawa 
枯らし Kogarashi – The 
first cold windblew in 2021 
Photographer Fred Kroh

ABOVE Dean Toepfer 
Apre Bar Cart 2019 
courtesy of the artist

Makers will come together 
in an immersive installation 
at the inaugural Melbourne 
Design Fair this March. New 
practitioners are featured 
alongside established 
makers, showcasing creative 
ingenuity and material 
mastery. 

SHOP



The Chair

Craft Victoria is dedicated to supporting the 
production and presentation of craft and design. 
We champion makers from around Victoria, Australia 
and beyond, via exhibitions that combine mastery 
of materials with innovative techniques and big 
ideas and our rich program of festivals, talks, 
and community events. We offer workshops and 
on-demand tutorials designed to support makers’ 
professional development and join forces with 
Australian architects and artists to realise ambitious 
public and private commissions. Craft’s showcase 
space presents a curated collection of objects – both 
sculptural and functional – celebrating the breadth 
and dexterity of contemporary craft.

Founded in 1970, Craft is a not-for-profit arts 
organisation. Our mission is driven by a strong sense 
of history: the practice of crafting, as old as human 
nature itself, endlessly reimagined in the hands and 
minds of makers. We celebrate the shared human 
impulse to shape the world around us – and a tradition 
of material ingenuity continually remade. 

Watson Place, 
Off Flinders Lane, 
Melbourne 3000 
craft.org.au

Acknowledgment of Country

Craft Victoria respectfully acknowledges the 
Wurundjeri people of the Kulin Nation, the traditional 
custodians of the land on which we meet, exhibit and 
celebrate craft. We pay our respects to their Elders 
past, present and future.

Supporters

craft.org.au  |  @craftvictoria

Craft is launching the first in a series  
of exhibitions honouring iconic  
objects of functional craft and design.
2022 – the year of The Chair.
Possibly the most used piece of furniture, the chair  
is obsessed over by creative practitioners as one of  
the ultimate design challenges.

Be part of our most ambitious project yet, let’s make 
history happen!

“I believe it is our duty as 
craftspeople and designers 
to re-evaluate and re-
approach our work in ways 
that promote sustainability 
within our craft … 
Sometimes we need to go 
back to old or outdated ways 
of working in order to forge  
a new path of innovation.” 

— ELLA SADDINGTON

Australian Government

Visual Arts and Craft Strategy
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