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Craft Victoria respectfully  
acknowledges the Traditional Owners 
of the place now called Victoria, and all 
First Peoples living and working on this 
land. We celebrate the history  
and contemporary creativity of the 
world’s oldest living culture and pay 
our respects to their Elders past,  
present and emerging. 
 —   
Glass art has undergone a resurgence in the last 
decade, buoyed along by a worldwide curiosity and 
hunger for all things handmade. For many, glass art 
equates to glass blowing, conjuring up images of 
hotshops, glowing orbs on the ends of blowpipes, 
and sweaty, focused masters at work. Even the 
content churners at Netflix deemed the theatre of 
the hotshop too enthralling to ignore, giving the art 
of glassblowing two seasons of its own reality-TV 
competition show with Blown Away.

But the glass art scene today is much more than 
these tropes. In recent decades we have seen this 
seductive material move away from its functional 
uses – tableware, windows and fibre-optic cables 
among them – and towards a contemporary art 
field that challenges the notions of what glass can 
do and what ideas it can express. With increasing 
opportunities for glassmakers to travel, learn and 
employ new technologies, the traditional craft of 
glass has evolved and many practitioners now  
create work intended as art, pushing the  
expectations and attitudes of both artist and public.

Here in Australia, this shift has been encouraged 
with the help of many glass-specific venues,  
awards and residencies, notably the JamFactory’s 
$20,000 FUSE Glass Prize and Canberra  
Glassworks, Australia’s leading centre for  
contemporary glass. We’ve also seen more and 
more glass artists participating in group shows  
and solo exhibitions, allowing them to continue 
their investigations and develop a complete body 
of work. With this, glass has experienced a surge 
of interest among key galleries and collectors. 
The works of highly skilled glass artists, alongside 
emerging artists of the medium, are being sought 
out, in particular those who approach the material 
in new and imaginative ways. 

Much of today’s glass art is founded on the  
centuries-long lineage of physical skillsets of the  
glassmakers before them and it appears the primary 
focuses of contemporary glass art fall into two  
categories. Firstly, there has been a movement 
away from functional objects made from traditional 

technique to instead focus on artistry and conceptual 
ideas. And secondly, we have seen the advancement 
of artists’ experimentations with the material.
It is with both these lenses we approach Craft 
Victoria’s Fireflow. The five artists in this exhibition 
¬– Alexandra Hirst, Jasmine Morgan Ryan, Holly Grace, 
Blanche Tilden and Tim Edwards – each explore new 
ways of thinking and approaching glass, testing new 
technologies alongside established techniques, and 
considering the ethics and sustainability of their art.
 
From a background in sculpture, Adelaide-based 
emerging artist Alexandra Hirst is drawn to the  
dialogue between glass craft and technological  
development. She has learnt glassblowing and casting 
techniques, but in recent years her investigations have 
focused on how digital technology can influence our 
perception of crafted objects. 
 
Her six new works for Fireflow, split into two series 
titled Fractal and Brick, are fresh takes on old forms, 
in particular her 2018 series Building Blocks, which 
was a finalist for the 2020 Fuse Glass Prize. With this 
work, three-dimensional modelling technology has 
been used to create moulds, in which “organs” have 
been digitally removed from the interior. The moulds 
are then cast in clear glass and polished to reveal the 
internal structures. This process is almost impossible 
to replicate by hand. The blocks, in particular their 
textured voids, foreground how digital processes can 
provide new opportunities for glassmaking. The work 
is peaceful yet opposed, representing the paradoxical 
duality of the techniques that went into creating it.
 
Similarly, interdisciplinary artist Jasmine Morgan Ryan 
has a long fascination with technology, particularly 
how glass has been celebrated and employed in  
the scientific field. Her practice has seen her  
collaborating with NASA scientists and the Earth  
Satellite Observing Center, and she uses their  
research findings in her work. 

With all this analysis in her toolkit, her art hones in  
on the environmental challenges we all face. Glass 
bubbles convey the fragility of our atmosphere, on 
the verge of collapse. In a more literal sense, the work 
can be seen as a “bubbling” up of toxic gases in the 
atmosphere, or even of issues and emotions around 
climate change. Morgan Ryan uses dichroic glass in 
her work, which is used in the visors of NASA space 
suits. She has previously written on how this lens  
represents an “all-seeing eye” and it’s not lost on her 
that this glass visor reflected the first view of earth 52 
years ago, and in turn set in motion a global aspiration 
and awareness for our environment.
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Correspondingly, Holly Grace turns her attention  
to climate change and logging through her land-
scape-focused work. Based in Melbourne, Grace’s 
career spans more than twenty years and is deeply 
grounded in the landscape and the Australian bush 
setting. In 2002, Grace completed a six-month  
mentorship at Glas & Keramikskolen Bornholm in  
Denmark. This period cemented her love of landscape 
and of the integration between digital photography 
and handblown glass and has since informed her 
practice. Through extensive periods of research into 
people and place, followed by photographic 
documentation of these landscapes, Grace’s  
photographs are transferred onto the glass surface, 
resulting in layered imagery of mountains, branches, 
scrub and rock. The photographs appear both poetic 
and fragile, much like the landscape. “Their stories are 
entwined within my own, creating a narrative retold 
in light and shadow, a realm hidden in the past but a 
treasure for the future,” Grace says.

Established jewellery and glass artist Blanche Tilden 
has an innovative approach to glass, forged from  
an education at the Australian National University  
in the early 1990s under Klaus Moje, considered one 
of the founding fathers of the contemporary glass 
movement in Australia. Drawn to the shock-resistant 
properties of borosilicate glass, an industrial glass 
used for scientific equipment, Tilden’s jewellery  
represents machine-like movements, like a bicycle 
chain or assembly line, and architectural gestures. 
The repeating components of her pieces can at times 
appear like architectural structures receding into  
the horizon, or at other times, like the precise  
machinations of a conveyor belt. 

It’s in this way, Tilden’s work harks back to the  
industrial periods and uses of glass. When worn, these 
links move with the wearer’s body and neckline, giving 
motion and action to the jewellery, and bringing them 
to life. 
 
The final figure in the Fireflow quintet is Tim Edwards, 
a former ceramist turned glass artist. Of the five artists 
in this show, he uses the most traditional glass  
techniques. But despite his mastery in the hotshop,  
he subverts these methods and results, creating what 
appear to be two-dimensional “doodles” out of glass. 
A “doodle” might seem like a reductive term, but  
Edwards has a lifelong interest in animation and  
comics and this is clear in his Outline series. The  
pieces are blown and then cut, carved and ground  
using the lathe. Colour, translucency and depth of 
field all play a part in Edwards’ designs. Whether it’s  
a flat vase, a bottle or a bowl, there’s a certain  
lightness and wit to the work, and questions arise 
around function and perception, and construction  
and deconstruction. 

Addressing themes such as environmental  
degradation, perception, and technology and craft, 
Fireflow reveals the diversity of glass and just how  
far artists can push this technically demanding yet 
captivating material to express an assortment of  
ideas and reinterpret age-old techniques.

Cassie Hansen, 
Editor at Artichoke Magazine and Ceramicist

COVER Tim Edwards, Outline #4, 2020, blown glass wheel cut. © 
Tim Edwards and Sabbia Gallery, photographer Grant Hancock
ABOVE Alexandra Hirst Fractals 1 2021, cast glass. 
© Alexandra Hirst, photographer Pippy Mount



Alexandra Hirst
— 

Alexandra Hirst is an Adelaide-based artist whose work 
spans glass blowing, casting and installation. Hirst’s  
Fractals (2021) and Bricks (2021) series explore the  
dialogue between glass craft and technological  
development. Collaborating with her partner Eric Cross,  
a South Australian-based industrial designer, Hirst  
investigates how digital technology and automation 
influence our perception of crafted objects. For the artist, 
the glass vase occupies a unique place in human history 
as both functional object and crafted artwork, and in 
Fractals, Hirst reimagines the familiar form for the digital 
age. Each vase is digitally modelled using the Koch fractal 
algorithm, a geometric pattern based on a repeating 
pattern of triangles which occurs in natural forms such 
as snowflakes. The resulting vessel is 3D printed and 
cast from glass to form an optical prism. The apparent 
distortion of negative space within each piece allows for 
a visual conversation about how digital technology and 
automation alters our perception of crafted objects. 

Hirst’s Brick series physically manifests the concept of 
algorithms as the building blocks of the digital world,  
with each form digitally generated by an algorithm  
created using a series of random connections across a 
grid. Despite following the same pattern of construction, 
each resulting form is unique in its detailing. Each piece 
reveals a ‘digital fingerprint,’ a product of the 3D printing 
process that materialised this piece into glass. 

While studying sculpture at UNSW (2015), Hirst  
experienced glassblowing through an international 
exchange program and was drawn to the materiality and 
collaborative nature of the craft. She learnt to incorporate 
digital technologies with traditional glassblowing and 
casting techniques while completing a MFA (Glass) at 
the Edinburgh College of Art in 2019. Her 3D printed cast 
glass artwork, Building Blocks, was a finalist in the  
emerging artist category of the Fuse Glass Prize 2020. 
She is currently a Glass Blowing Associate at the  
JamFactory in Adelaide.

B
el

le
 T

h
ie

rr
y 

Blanche Tilden interprets architectural and mechanical 
form in wearable objects designed to move with the 
body. Preoccupied with the value and industrial use  
of glass, Tilden translates something of the macro  
immensity of the built and material world, to the intimacy 
of the jewellery object. Tilden has developed a unique 
approach to her materials, in particular glass, which she 
explores both as a material for jewellery making and a 
universal metaphor. Her fascination with mechanical  
devices, fuelled by a desire to understand how things 
work, continually inspires her work.

Tilden is an established contemporary jeweller,  
glass artist and designer based in Melbourne.  
Her distinctive practice is recognised for an  
innovative use of glass and metal in the creation of  
contemporary jewellery. Tilden is represented in  
significant international collections including the Musée 
des Arts Décoratifs, Paris, Corning Museum of Glass  
and Toledo Museum of Art, USA, and major Australian 
museum collections, including National Gallery of  
Australia, National Gallery of Victoria, Art Gallery 
of South Australia, Art Gallery of Western Australia, 
Queensland Art Gallery of Modern Art, and Powerhouse 
Museum. Graduating from the School of Art, ANU in 
1995, with a degree in glass, and a graduate diploma in 
gold and silversmithing, she completed a traineeship 
with goldsmith and designer Susan Cohn in 1997. Her 
work has been exhibited nationally and internationally 
since 1992, most recently in the international survey of 
contemporary glass, New Glass Now, Corning Museum of 
Glass, USA and Made/Worn, Australian Contemporary  
Jewellery, Australian Design Centre. Tilden is  
currently completing a PhD at ANU, and preparing for 
a 25-year survey exhibition, curated by Jason Smith, 
scheduled to open at Geelong Gallery, Victoria in May 
2021 and touring to five Australian venues until 2023. 

Blanche Tilden
— 

Alexandra Hirst Bricks 1 2021, cast glass.  
© Alexandra Hirst, photographer Pippy Mount

Blanche Tilden Empire necklace 2012, waterjet cut, coldworked 
and flameworked borosilicate glass, 925 silver.  
© Blanche Tilden, photographer Jeremy Dillon



Jasmine Morgan Ryan’s practice focuses on  
understanding our intimate relationship to nature  
and the universal connection it has to the cosmos.  
Working with glass, considered the ‘celebrated material 
hero’ of the scientific world, her work interrogates a  
view through the darker side of the lens, into  
anthropocentrism, examining its environmental impact. 

Atmosphere Extract: and your troubles, like bubbles will 
disappear (2011-2021) raises questions regarding the 
alarming number of toxic gases ‘bubbling up’ in the 
Earth’s atmosphere. The work examines the fragility of  
the Earth’s atmosphere which in the current ecological  
climate appears constantly on the verge of collapse.  
Using NASA space technology, each blown glass bubble 
sits on a hand carved dichroic-lens. This material allows 
for the form to appear animated using reflected light  
to change colour, depending on the angle on which it  
is viewed. 

Constantly revealing new aspects of its interpretation 
of form and space, the work references how scientific 
studies of nature give us a greater insight into the hidden 
molecular realms that support life on the edge of the 
visible world. With an underlying tension in the title of the 
work, there is a reminder to quantify ecological concerns.

Morgan Ryan’s work expresses a subversive undertone 
through mediums and techniques incorporating NASA-
made and hand-blown glass, recycled materials, silk,  
aluminium, steel, porcelain, watercolour, photography, 
painting and installation. Morgan Ryan has collaborated 
with scientists from NASA, Melbourne University, and 
the Earth Satellite Observing Centre. Her work has been 
exhibited widely including at Linden Centre for Contem-
porary Art, Latrobe Regional Gallery, Craft Victoria, the 
Art Gallery of Western Australia and Cairns Regional Gal-
lery, and has been awarded the Latrobe Regional Gallery 
Acquisitive Art Prize and Senini Prize from McClelland 
Gallery. Her work is held in private and public collections.

Jasmine Morgan Ryan 
— 

Holly Grace’s series of blown glass vessels meditate on 
the changing colours of the natural landscape and allude 
to the passing of summer into autumn and dawn into 
dusk. Playing with the translucent quality of glass, Grace 
manipulates and etches the surface of each vessel,  
allowing light to reveal the subtle tones and shadows  
of both real and imagined landscapes. Each vessel is an  
ode to a formative time spent in Scandinavia where  
Grace first began to observe the landscape along with  
its seasonal changes. 

‘These blown glass vessels had their genesis from my time 
in Scandinavia where I travelled frequently as part of my 
education as a glassmaker and as an artist. This series  
of vessels are based on the changing colours of the  
Australian landscape’ 
– Holly Grace

Grace is a Melbourne based artist working in glass.  
With a practice spanning over 20 years, she has  
exhibited widely nationally and internationally including 
the Melbourne Art Fair, London Art Fair, Sofa Chicago  
as well as numerous solo exhibitions. After completing 
two mentorships in Scandinavia, Grace’s practice has  
become preoccupied with the landscape and for the  
artist, glass is a lens to explore the complexity of the 
natural world. Time spent in both Denmark and Sweden 
was instrumental to the artists’ understanding of glass as 
a material and installed an appreciation for Scandinavian 
design, greatly influencing her aesthetic as an artist. 
Grace has been collected by both public and private  
collections, such as the National Gallery of Australia,  
Artbank, Kerry Stokes Art Collection, Glassmuseet 
Ebeltoft, the Parliament House Art Collection, the  
Australian National Glass Museum and the Art Gallery  
of Western Australia. She has also been commissioned 
to produce large scale permanent public artworks for a 
multitude of public and private clients including the  
ACT Government, Wellington Council, the University  
of Canberra and the City of Ballarat.
 

Holly Grace
— 

Jasmine Morgan Ryan Atmosphere: and your troubles, like  
bubbles will dissapear 2011, dichroic mirrored and silvered glass. 
© Jasmine Morgan Ryan, photographer Andrew Barcham

Holly Grace Winters Morning 2019, © Holly Grace,  
photographer David McArthur



Tim Edwards
— 

Tim Edwards’s Outline (2020) series contemplates the  
qualities and process of drawing and how objects are  
perceived and remembered. Blown and formed in the 
glass hotshop and then carved and ground using the 
lathe, the distinct outlines of the translucent forms play 
with perspective, taking on qualities of the  
two-dimensional. “I like that shifting space between  
the three-dimensional and two-dimensional and am  
interested in where the boundaries stop and start, the 
depth in a two-dimensional rendering and the ‘flatness’ 
of a three-dimensional object. It is a space to exaggerate, 
alter perspective, and offer a different possibility.”   

Edwards is a contemporary glass artist based in South 
Australia. Transitioning to glass after a practice in  
ceramics, he is known for his bold sense of design  
and surface manipulation. 

With a strong connection to the JamFactory in Adelaide, 
Edwards first completed a traineeship in ceramics in 1992 
with Stephen Bowers and then undertook a traineeship 
in glass with Nick Mount. Both experiences have played 
a significant role in his aesthetic development. Having 
worked as an artist at Blue Pony studio from 2001 to 2008, 
he now works as an artist and glass studio technician at 
JamFactory and shares a home studio with partner, Clare 
Belfrage. Edwards has gained an international reputation 
and has spent time in North America as a teacher and 
student at the Pilchuck Glass School, Haystack School of 
Crafts and at Ohio State University as a Scholar in  
Residence. In 2007 he undertook a residency at the  
Tacoma Museum of Glass as a visiting artist. Exhibiting  
nationally and internationally, Edwards has artwork in 
major public collections, notably the Corning Museum 
of Glass, Corning, USA, Museum of Glass, Tacoma, USA, 
National Gallery of Australia, Art Gallery of South Australia, 
National Gallery of Victoria, Art Gallery of Western  
Australia and Wagga Wagga National Art Glass collection. 
In 2006 Edwards was awarded the Rakow Commission 
from the Corning Museum of Glass, being the second  
Australian to receive this significant award. 

Tim Edwards
— 

In 2018 Edwards was selected as one of 30 artists to 
participate in the prestigious Adelaide Biennial of  
Australian Art, “Divided Worlds” at the Art Gallery  
of South Australia
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Tim Edwards, Outline #20 & #21, 2020, blown glass wheel cut.  
© Tim Edwards and Sabbia Gallery, photographer Grant Hancock 

Craft Victoria is supported by the Victorian  
Government through Creative Victoria. Craft  
Victoria is assisted by the Visual Arts and Craft 
Strategy, an initiative of the Australian, State and 
Territory Governments. Craft Victoria is also  
assisted by the Australian Government through  
the Australia Council, its arts funding and  
advisory body.

Fireflow is part of the  
2021 Melbourne Design 
Week, an initiative of the 
Victorian Government in 
collaboration with the NGV.



Blanche Tilden Flow 01 necklace 2016, kilnformed and  
flameworked borosilicate glass, titanium. © Blanche Tilden,  
photographer Grant Hancock 
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Fugue was created in collaboration with Tom Moore, Deb Jones, Nick Mount, Matt Larwood, Liam Fleming, Kristel Britcher,  
Ash Llewelyn, Ayano Yoshizumi, Bart Rentmeester, Noah Hartley, Kumiko Nakajima, Tala Kaalim and Karen Cunningham.

David Sequeira is an artist and curator based in Melbourne (Naarm/Birrarung-ga). Working across media, his art  
practice combines colour and geometry to explore issues around high and low art, personal and shared histories, 
banality and profundity, the reverberations of colonisation and the persisting impact of incomplete histories.  
His curatorial practice seeks to articulate the intersections between objects, time, place and space. 

Sequeira’s Fugue (2008 – 2021) represents an ongoing exploration of colour through the assemblage of glass  
vessels. Fugue’s constantly varied arrangement plays with colour as a medium, elevating objects such as beakers,  
vases and bowls above their utilitarian status. New vessels are added for each installation, continuing the exploration  
of the colour interaction as the work evolves. Made in collaboration with the Jam Factory glass studio in Adelaide,  
Sequeira highlights the relationship between contemporary art, craft and industry, and links ideas of infinity, change 
and continuity with notions of the everyday.
  
For this installation of Fugue, Sequeira has invited musician Patrick Telfer to present a meditative soundscape based  
on recorded resonances made by the vessels when struck or clinked together. 

Sequeira has exhibited his work extensively throughout Australia and his work is held in important public collections 
including the National Gallery of Australia, Canberra. He is the recipient of several residencies and awards including the 
Australia Council for the Arts studio residency in Paris, the Collex Museum of Contemporary Art acquisitive prize and 
Artist in residence at the University of Texas, Dallas.
 

David Sequeira
— 

ABOVE David Sequeira Fugue 2020. © David Sequeira, 
photographer Christo Crocker

Fugue

Fugue is part of the 2021 Melbourne Design Week, an initiative of the Victorian  
Government in collaboration with the NGV.



David Sequeira Fugue 2020, © David Sequeira, photographer 
Christo Crocker


