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This exhibition is held on the land of the 
Wurundjeri people of the Kulin Nation. 
Alchemy Orange and Craft Victoria 
acknowledge the Traditional Custodians of 
the lands on which we live, learn and work. 
We pay our respects to the Kulin Nation 
and all Aboriginal and Torres Strait Islander 
people. 

‘Time’ deserves to be interrogated as the 
‘given’ continuity in any non-Western 
European art history.1

The temporal nature of Aboriginal art varies 
massively to the linear and canonical model 
put forth by colonial art histories. The 
reasoning for this alternate view is grounded 
in a myriad of cultural and material realities 
which are embedded in Aboriginal art 
practice, finding their origin in the very nature 
of the relationships to time and artmaking in 
the nuance of Aboriginal cultures. So too are 
the Western hierarchies of craft versus fine
art subverted by the creative and cultural

1  D Brown, N Ellis & J Mane-Wheoki, Does Maori Art History Matter?,  
Gordon H. Brown Lecture Series: part 12, Wellington, 2014.  
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depth of contemporary Aboriginal art, as the 
expression of the longest thriving culture 
on earth takes form in works that serve 
historical, political, aesthetic, utilitarian, 
personal and ceremonial purposes.

At the heart of the exhibition Into the 
Everywhen is the desire of the curators 
and artists alike to express these powerful 
assertions. It is not only our pleasure as 
curators and artists to share our various 
creative languages and the mediums 
they take, but also to assert a collective 
sovereignty within ourselves. The works 
in this exhibition span personal histories, 
languages, cultures and terrain, tackling the 
multifaceted experiences of the artists and 
the traditions which shift between bush and 
city environments. 

In representing the ‘Everywhen’, which holds 
what Western colonial culture would describe 
as the past, present and future – along 
with spiritual realities that are interwoven 
throughout – this exhibition does not seek 
to frame contemporary Aboriginal art as 

The Everywhen refers to the spirit 
manifested at any or all times, represented 
in the living land, culture and creativity of 
First Nations people. It was popularised 
by Dr Stephen Gilchrist, a Yamatji curator 
and theorist, as a means of describing 
Australian Aboriginal relations to time and 
is an expression of what has otherwise been 
labelled ‘the Dreaming’. The Everywhen is 
a denial of the linear narrative inherent in 
settler time/histories.

Curated by Alchemy Orange
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Images: Eden Fiske in the studio. 
Photographer: Brigitte Owers-Buccianti.

something that has the bleak markers of 
progress or development, but rather, displays 
the unique qualities of each artist and how 
they relate back to this way of knowing. 
These histories exist without the need for 
a patriarchal colonial art history, and the 
simplistic ideas of time and material or craft 
and fine art existing within a binary of primal 
and modern.

Walking through the exhibition it is 
important to remind ourselves that these 
works do not exist on a linear track where 
traditional practice and materials graduate 
to contemporary visual languages, but 
instead form a somewhat cyclical path, 
having no distinct end or beginning. Through 
this quality we can read the underlying value 
in each work as a singular form, but also as 
something more deeply interconnected to its 
surroundings.

It is with deep sincerity that we thank Craft 
Victoria for their openness in allowing us to 
exercise our vision, and with warm hearts 
that we acknowledge and pay respect to all 

Aboriginal and Torres Strait Islander people 
here and everywhere. This one is for the Mob. 
These works and these words are an attempt 
to capture the essence of the Everywhen and 
what Always Was and Always Will Be.

/Eden Fiske



Shahn Stewart and Eden Fiske in their studio. 
Photographer: Brigitte Owers-Buccianti.



‘The marks in Balun and Jagun/Balun are 
inspired by all the rivers and surrounds I have 
had the pleasure of spending time around. Balun 
encapsulates the calm (and sometimes chaotic 
nature) and importance of all of these waterways. 
Those painted in ochre, feel much like those dry 
river beds, the land rivers. Still just as important 
and ready to carry life’s blood. For Look/Listen 
I have painted over photographs that I took 
when walking around home and the surrounds, 
the Bundjalung/Yugambeh ways. I wanted to 
highlight the lines and shapes I see, feel and hear 
when walking on Country. Ochre collected from 
this area is used within the pieces.’  

Shaun Daniel Allen (Shal) is a proud Yugambeh-
born, Bundjalung artist working and living on 
Gadigal Land. For Shal, his creative practice is 
a form of meditation and leads to texture-rich 
works featuring expressive line-work. During 
a challenging period, Shal found solace in 
his art practice and the connection it forged 
to Community; two integral elements that 
continually inform his artworks and practice. Shal 
is represented by China Heights and is also a 
practicing musician and tattoo artist.

/Shaun Daniel Allen

Balun 2022
synthetic polymer on canvas
60 x 90 cm
$2,000

Jagun/Balun 2022
natural ochre with synthetic polymer on canvas 
60 x 90 cm 
$2,000

Look/Listen 2022
synthetic polymer over archival giclee print on 
canvas
60 x 90 cm
$2,250

Look/Listen 2022
natural ochre with synthetic polymer over 
archival giclee print on canvas
60 x 90 cm 
$2,250

Look/Listen (detail) 2022, synthetic polymer over archival 
giclee print on canvas. Image courtesy the artist.

https://shop.craft.org.au/collections/new-arrivals/products/shaun-allen-balun-2022
https://shop.craft.org.au/collections/new-arrivals/products/shaun-allen-jagun-balun-2022
https://shop.craft.org.au/collections/new-arrivals/products/shaun-allen-look-listen-2023
https://shop.craft.org.au/collections/new-arrivals/products/shaun-allen-look-listen-2022


Warriors Death 2022
oil, ochre, sap, charcoal on canvas 
180 x 120 cm 
$3,500

‘Warriors Death is an allegorical painting that 
traverses the visual language of tradition, 
violence and sanctity, in an attempt to 
understand the Warrior Spirit. The work traverses 
the visual language of European and Indigenous 
art histories creating an assemblage with no 
direct hierarchy, a hybrid form which speaks of 
the difficulty of physical and spiritual identity. 
Upon the canvas there is a mapped struggle 
between temporality, culture and the creation of 
new myths.’ 

Eden Fiske is a curator, writer and painter. His 
practices are driven by a continued exploration 
into alternative histories and the fact of 
Aboriginal sovereignty in Country, creativity 
and the self. In an attempt to pull apart the 
narrative of Australian art histories, he displays 
the complexity of physical and spiritual identities 
and connection to place. This is informed partially 
by exploring his own mixed Aboriginal and settler 
heritage. Eden seeks to address the ways in 
which language, gesture, aesthetics and memory 
coalesce inter-culturally between Aboriginal/
settler histories in art and in oneself to create 
a holistic image of something/someone tactile. 
Eden is one half of creative business Alchemy 
Orange with Shahn Stewart. 

/Eden Fiske

Warriors Death (detail) 2022, oil, ochre, sap, charcoal on 
canvas. Photographer: Brigitte Owers-Buccianti.

https://shop.craft.org.au/collections/new-arrivals/products/eden-fiske-warriors-death-2022


/Tiarna Herczeg

Past The Jamba/Past the Hillside 2022
acrylic on birch
100 x 100 cm 
$1,470 
 
Kana/Inside (dyptich) 2022
acrylic on birch
50 x 100 cm 
$950 
 
Jamba, meaning Hillside in Kuku Yalanji 
language, reveals the biodiversity of Country 
through a playful and intuitive exploration of 
colour and shape. The work is influenced by the 
artist’s move from Dharug Country to Gadigal 
Land, from bush to city, and memory and sense 
have been used as a means to connect with 
Country and culture. The works reveals an aerial 
perspective of Country and feature warm colours 
that highlight radiance of place, flashes to 
colourful landscapes and lines to segregate land. 
An exaggerated vibrance and intensity make the 
work feel fantastical, drawing back to a longing 
for Country.

Tiarna Herczeg is a proud Kuku Yalanji and 
Hungarian artist living on Gadigal lands. Their 
mob’s land runs along the east coast of Far North 
Queensland and includes the land and waters 
between Port Douglas and South of Cooktown. 
Tiarna’s style alludes to Indigenous, non western 
maps that follow paths, songlines and significant 
places. Their approach to painting, however, is 
intuitive and they paint without direction, using 
their practice as a ritual to connect with Country. 
Tiarna’s creative practice comes from a sense of 
urgency regarding their cultural identity. Through 
their practice there is a spiritual exchange of 
energy between the artist and the artwork, and 
the unsaid is spoken.

Kana/Inside (dyptich) 2022, acrylic on birch. 
Image courtesy the artist.

https://shop.craft.org.au/products/tiarna-herczeg-past-the-jamba-past-the-hillside-2022?_pos=7&_sid=1b676b3cb&_ss=r
https://shop.craft.org.au/collections/new-arrivals/products/tiarna-herczeg-kana-inside-dyptich-2022


/Cassie Leatham

Mon Mungan (healing mat) 2021-2022
native grasses, flax, emu feathers, waxed thread 
1,000 x 1,000 mm  
$6,200  
 
Ganan (digging stick)
eucalyptus, pigment, possum skin, feathers
NFS 
 
Walert Walert (possum skin cloak) 
possum skin, ochre, pigment, sinew
NFS 
 
Gorong coolamons
red gum
NFS

‘The Ganan (digging stick) is used in the 
Tanderrum ceremony to acknowledge and 
pay respect to our ancestors, who harvested 
and collected provisions from country to feed 
family. I continue to use these digging sticks 
in cultural education. For me, they also offer 
a personal connection to the ways of our old 
people. The Walert Walert (possum skin cloak) 
has been sewn with sinew and a bone needle. 
The delicate skin has been painted and burnt 
with ochres and hot wires. This cloak holds 
the stories of my teachings on country and 
carries them forward to the next generation. 
The cloak keeps our cultural ways alive while 

also giving insight into how our old people 
engaged with country with respect and meaning.                                                           
The Gorong (coolamons) are used to carry babies, 
as well as food, depending on the size. I use the 
outer bark popped from red gum trees after high 
winds. I then carve each vessel using the tools of 
my ancestors and reflect on the ways of the old 
peoples, carrying their knowledge forward for the 
future generations to learn. Mon Mungan (healing 
mat) is a traditional tool used to teach weaving. 
It is also used in cleansing ceremonies with song 
and smoke to heal the durn durn (mind), darram 
(body), murrup (spirit) and murrup mangii (spirit 
within). Sitting on the mat gives insight into the 
old people’s ways, and the different weaving 
techniques offer generational knowledge passed 
down for future learning. Emu feathers represent 
the healing powers of the emu.’

Cassie Leatham is from the Taungurung 
people from the Kulin Nation. An Indigenous 
artist, master weaver, traditional dancer, 
bushtukka woman and educator, she is 
passionate about teaching her skills to 
Indigenous and non-Indigenous students of 
all ages. Her aim is to give participants the 
opportunity to learn and understand Aboriginal 
culture and develop knowledge of both historical 
and contemporary Aboriginal history. Cassie is 
self-taught and influenced by the stories from her 
Elders.

Walert Walert (possum skin cloak) (detail), possum skin, ochre, 
pigment, sinew. Image courtesy the artist.

https://shop.craft.org.au/collections/new-arrivals/products/cassie-leatham-healing-mat


/Jahkarli Romanis 

(Dis)connected to Country series
2019 – ongoing 
 
Waddi Tree 2022
inkjet print on canson platine fibre rag, 
blackwood
100 x 80 cm  
NFS 
 
Cache 2022
video (3 minutes) 
 
Pitta Pitta (A Western Representation) 2020
inkjet print on canson platine fibre rag, 
blackwood

(Dis)connected to Country explores the ways 
in which visual systems of cartography have 
continued to omit Indigenous Knowledges of 
place, sustaining colonial narratives within 
Australia and the myth of ‘terra nullius’ (‘land 
belonging to no one’). Through practice-led 
research, these images aim to highlight the 
inherent biases in contemporary digital mapping 
technologies, undermining the idea of Western 
maps being ‘neutral’ tools. Such biases include 
resolution discrepancies between different places, 
and the subjectivity of maps in their creation. 
The work shows where these technologies 
dysfunction, degrade and break down within 
themselves, but also highlights the political nature 
of the imaging technologies employed to represent 
the landscape.
 

Jahkarli Romanis is a proud Pitta Pitta woman, 
artist, researcher, and curator based on Kulin 
Land (Melbourne). After completing her Honours 
degree in Photography at the Royal Melbourne 
Institute of Technology in 2020, she commenced 
a PhD at Monash University in 2021 through the 
Wominjeka Djeembana Research Lab. Her work 
is inextricably intertwined with her identity as a 
Pitta Pitta woman. She explores the complexities 
of her lived experience and the continuing 
negative impacts of colonisation in Australia.

Pitta Pitta (A Western Representation) (detail) 2020, inkjet 
print on canson platine fibre rag, blackwood. 
Image courtesy the artist.



/Shahn Stewart

Gunyagawa 2022
paperbark, wire
320 x 80 cm (approx.) 
$6,900

‘Gunyagawa, meaning Bark in Yorta Yorta 
language, is a material installation in tribute to 
the Paperbark Tree. The organic form of the tree 
is deconstructed and reconfigured as a layered 
and suspended sculpture. A single material is 
used en masse with varied patterns, colours, 
textures and lines. With a cohesive gesture, 
the sculpture holds its own space, enticing 
movement and flow around and under. Once 
used by our old peoples for cooking, carrying 
water, bedding and padding for newborn babies, 
covering open wounds or injuries, this versatile 
botanic material holds so much purpose and 
beauty in its own right.’

Shahn Stewart is an interdisciplinary artist whose 
decade of experience as a florist has evolved 
into a contemporary floristry style that channels 
many influences including her proud Yorta Yorta 
heritage. As the owner and founder of Alchemy 
Orange, Shahn’s works express the creative 
possibilities of organic architecture, as well as 
the deep importance of connecting to culture 
through working with sustainable materials, and 
in turn healing Country.

Gunyagawa (detail) 2022, paperbark, wire.
Photographer: Brigitte Owers-Buccianti. 

https://shop.craft.org.au/collections/new-arrivals/products/shahn-stewart-gunyagawa-2022


/Kiernan Ironfield

Into the Everywhen is curated by interdisciplinary 
Yorta Yorta artist Shahn Stewart and curator, 
writer and painter Eden Fiske. Shahn and 
Eden are the duo behind Alchemy Orange, an 
Aboriginal-owned creative business with a 
practice rooted in floristry and botanical art. 
Alchemy Orange also extends its focus beyond 
these perimeters to encompass a collective and 
multidisciplinary approach to contemporary 
Aboriginal art.

Shahn Stewart and Eden Fiske with Goose. 
Photographer: Brigitte Owers-Buccianti. 
Image of Kiernan courtesy the artist.

/Alchemy Orange

Kiernan Ironfield is a Dharug man and self taught 
Yidaki player. He has been playing the Yidaki 
since he was a child and has played alongside 
the Wurundjeri women’s dance group the Djirri 
Djirri Dancers. He regularly performs at events 
throughout Victoria, including performances 
at the Melbourne Cricket Ground for the AFL. 
He will perform with the Yidaki at the Into the 
Everywhen opening event at Craft Victoria. 



Craft Victoria respectfully 
acknowledges the Traditional 
Owners of the place now called 
Victoria, and all First Peoples 
living and working on this land. 
We celebrate the history and  
contemporary creativity of the 
world’s oldest living culture 
and pay our respects to their 
Elders past, present and 
emerging.

Craft Victoria is supported by the 
Victorian Government through 
Creative Victoria. Craft Victoria 
is assisted by the Visual Arts and 
Craft Strategy, an initiative of the 
Australian, State and Territory 
Governments. Craft Victoria is 
also assisted by the Australian 
Government through the Australia 
Council, its arts funding and 
advisory body.

COVER: Shahn Stewart, Gunyagawa 
2022, paperbark, wire.
BACK: Alchemy Orange studio.
Photographer: Brigitte Owers-Buccianti. 

CRAFT VICTORIA
Watson Place (off Flinders Lane)
Melbourne VIC 3000
9650 7775
craft.org.au

HOURS
Monday to Friday: 11am–5pm
Saturday: 11am–4pm
(excluding public holidays) 
or by appointment 




